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Prefazione

Travolti dai difficili eventi di questi ultimi anni, sara forse passato
inosservato ai piu il fatto che all’Universita di Napoli
“L’Orientale” stesse per concludersi un ciclo significativo, tanto
nella ricerca quanto nella didattica, negli studi italiani sul Vicino
Oriente antico, iniziato nell’antica sede di Palazzo Giusso poco
pit di cinquant’anni or sono.

Proprio nel periodo piu critico della pandemia, Simonetta
Graziani ha tenuto infatti le sue ultime lezioni di Assiriologia e di
Storia del Vicino Oriente antico, con la professionalita e la pas-
sione di sempre, entusiasmando gli studenti, ultima classe di una
lunga serie. Chi oggi redige queste note, inevitabilmente inade-
guate, ricorda bene quanto fosse sovente necessaria una dura
lotta per accaparrarsi un posto a sedere, o anche sul pavimento,
nelle aule ormai scomparse al terzo piano di Palazzo Corigliano,
dove il pomeriggio del giorno designato si sarebbe dovuto svol-
gere, senza eccezione, il corso di Epigrafia sumero-accadica:
I'insegnamento cui Simonetta ha dedicato, nel corso di una infa-
ticabile attivita accademica, le sue migliori energie.

Contare studenti e allievi che si sono avvicendati in quelle au-
le ¢ impossibile, cosi come sarebbe difficile menzionare le deci-
ne di dottorandi seguiti nel corso degli anni: consigliando e ispi-
rando, piu che seguendo in termini strettamente accademici,
giovani studiosi afferenti non solo al settore filologico vicino-
orientale, ma anche agli ambiti immediatamente connessi della
storia, dell’arte e degli studi storico-religiosi, dall’Egitto al Golfo
Persico, Penisola Arabica inclusa, senza perdersi un solo brandel-
lo dell’amata “Mezzaluna Fertile”, e piu di essa.
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Dall’altro lato della barricata, ossia presso il corpo docente,
pochi sono stati i colleghi che a loro volta non abbiano avuto
modo di godere della collaborazione scientifica, della generosita
e del sostegno di Simonetta Graziani; nonché della calorosa ac-
coglienza sempre ricevuta in Atenco, e spesso sotto forma di
squisita ospitalita nelle sue dimore napoletane.

Studentessa del corso di Lingue e Civilta Orientali dell’allora
Istituto Universitario Orientale, Simonetta ¢ entrata presto a
contatto con un mondo a dir poco straordinario, avendo modo
di specializzarsi subito nelle discipline assiriologiche, preparan-
do e poi discutendo nel 1975 la sua tesi di laurea su I Sibitti nella
letteratura e nell arte mesopotamiche, sotto la guida del suo maestro e
mentore Luigi Cagni: della cui scuola Simonetta ¢ stata principa-
le erede, memoria storica e instancabile sostenitrice. Di li a poco,
I’ex studentessa iniziava con Grazia Giovinazzo la collaborazione
con Luigi Cagni presso la cattedra di Assiriologia e di Storia del
Vicino Oriente preislamico — “SVOP” per gli studenti di allora —
iniziando una serie di soggiorni di studio e di formazione presso
alcune delle maggiori sedi universitarie e museali per lo studio
del Vicino Oriente antico: la Universitat Heidelberg, il Musée du
Louvre, il British Museum, gli Staatliche Museen zu Berlin. Te-
stimonianza principale delle ricerche di quegli anni, sono le due
monografie: Testi mesopotamici datati al regno di Serse (485-465 a.C.)
del 1986; e Testi editi ed inediti datati al regno di Bardiya (522 a.C.)
del 1992; ma anche i vari articoli che, anticipando parte dei suoi
crescenti interessi e curiosita di ricerca, spaziavano dalla glittica,
alle pratiche mesopotamiche di sigillatura, agli dé¢i del pantheon
achemenide.

Di Ii a poco Simonetta iniziava anche la sua attivita didattica,
dapprima ricercatrice presso gli stessi insegnamenti gia menzio-
nati (1976-1994), quindi come professore associato di Epigrafia
sumero-accadica (1992-2011). Al carico didattico principale si
sarebbero poi aggiunte le docenze di Assiriologia (2011-2020) e
di Storia del Vicino Oriente antico (2011-2020), attivita intensifi-
catasi dopo il pensionamento di Carlo Zaccagnini e presso il
nuovo Dipartimento Asia, Africa e Mediterraneo.

Sospinta da una molteplicita d’interessi, tutt’altro che disper-
sivi, com’¢ manifesto dalla colleganza dei temi nella sua produ-
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zione scientifica, Simonetta ha pero sempre mantenuto ininter-
rotto nel tempo lo studio della cultura materiale nella Babilonia
caldeo-achemenide, tema costante della sua ricerca di Ateneo;
prendendo anche parte, per questa sua specificita e anche come
responsabile locale, a vari programmi di ricerca nazionali e in-
ternazionali, fra i quali si possono ricordare, non di rado al fian-
co dei sodali coordinatori Carlo Zaccagnini e Lucio Milano,
quelli su “La storia e I’economia della Mesopotamia achemenide
(539-330 a.C.)” (CNR - Istituto Universitario Orientale); “L’ali-
mentazione nel Vicino Oriente antico” (PRIN 2003); “Lessico
dell’alimentazione nel Vicino Oriente antico” (PRIN 2006);
“Mangiare divinamente. Cerimonialita e simbologia del banchet-
to nel Vicino Oriente antico” (PRIN 2008); “Les mots de la paix”
(CNRS, UMR 8167 Paris - Universita “L’Orientale”). Ha coltiva-
to, nel frattempo, innumerevoli collaborazioni scientifiche con
altri centri d’insegnamento dell’Assiriologia, dell’Ittitologia e
della Storia del Vicino Oriente antico, che hanno dato luogo a
seminari, conferenze, convegni nazionali e internazionali, lezio-
ni per corsi di specializzazione, master e dottorati: invitando a
Napoli numerosi colleghi dall'Italia e dall’estero, e ricambiando
spesso, a sua volta, come apprezzata relatrice.

Fra le partecipazioni alle attivita istituzionali dell’Ateneo, che
I’hanno vista impegnata, sempre con esemplare assiduita, in
molteplici ruoli — dalle pit piccole e onerose commissioni fino
alle sedute del Consiglio di Amministrazione — un impegno cer-
tamente fra i piu graditi e scientificamente gratificanti ¢ stato il
contributo fondamentale all’organizzazione della sezione dedi-
cata al Vicino Oriente antico nel Museo Orientale “Umberto
Scerrato”, redigendo con acribia le complesse schede descrittive
della collezione glittica mesopotamica. Proprio presso le sale del
Museo, ma anche altrove, Simonetta ha peraltro profuso am-
piamente la sua passione per la divulgazione accademica, pro-
muovendo memorabili laboratori di scrittura cuneiforme e di
cultura mesopotamica, portati anche in varie edizioni di Futuro
Remoto, la prima manifestazione europea di diffusione della cul-
tura scientifica e tecnologica, promossa dalla Fondazione Idis -
Citta della Scienza.

Sempre con lo stesso spirito, e al culmine della sua maturita
scientifica, nel 2019 Simonetta ¢ stata poi curatrice, presso il Mu-
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seo Archeologico Nazionale di Napoli, dell'importante mostra
Gli Assiri all’'ombra del Vesuvio: esposizione interamente dedicata
alla conoscenza della Terra fra i due Fiumi; in cui fra I’altro era-
no pienamente valorizzati, con supporti multimediali e ricostru-
zioni di monumenti e contesti, i calchi dei rilievi rinvenuti nelle
capitali assire, realizzati nella seconda meta dell’Ottocento e ri-
masti a lungo nei depositi dell’ex Palazzo degli Studi.

Fra le ultime fatiche universitarie, sempre nel 2019, il coordi-
namento organizzativo della seconda edizione del convegno Egit-
to e Vicino Oriente antico: tra passato e futuro (EVOA), intitolato,
con espressione ispirata a A. Leo Oppenheim, “The Stream of
Tradition” e dedicato a “La genesi e il perpetuarsi delle tradizio-
ni in Egitto e nel Vicino Oriente antico”. Gli Atti di quel conve-
gno sono ora in uscita e molti ricorderanno la professionalita e
la partecipazione dell'impeccabile padrona di casa e di tutti i
suoi piu giovani e meno giovani collaboratori.

Per tutte le ragioni fin qui solo sommariamente elencate, e per
altre che sarebbe lungo ma non inutile, per molti, ricordare, se-
parare la storia accademica e personale di Simonetta Graziani
dalla definitiva affermazione nell’Ateneo napoletano degli studi
sul Vicino Oriente antico, non ¢ solo difficile, ma impossibile.
Come esponente di una generazione di studiosi di cui fanno, o
hanno fatto parte alcuni degli autori presenti in questo stesso vo-
lume, a Simonetta va il merito di aver tenuto viva, talora non
senza difficolta, una tradizione di studio che le generazioni suc-
cessive porteranno avanti poggiandosi davvero sulle “spalle dei
giganti”: come lei stessa ha amato spesso dire, parlando dei suoi
predecessori.

Queste pagine nascono dunque come dovuto e sentito omag-
gio, ana sulmani, alla sua lunga carriera: una vita intera dedicata
allo studio, all'insegnamento e alla conoscenza. E ci auguriamo
noi tutti, autori e curatori, che vorra accettarle come espressione
non solo di sincera ammirazione, ma anche e soprattutto di ami-
cizia e gratitudine.

Bologna, maggio 2022
Noemi Borrelli
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Emblemi arborei tra geni alati:
la Sala I e le sue installazioni nel palazzo
di Assurnasirpal II a Nimrud®

GIAN PIETRO BASELLO

La Sala I (fig. 1) del Palazzo Nord-Ovest di Assurnasirpal II (re-
gno 884-859 a.C.) a Nimrud, 'antica citta di Kalkhu, fu messa in
luce da Austen Henry Layard (1817-1894) nel 1847 e poi riscava-
ta e risistemata dalla soprintendenza irachena nei primi anni
1970." E stata definita come ‘il giacimento che forse pitt di qual-
siasi altra parte di una rovina assira ha rifornito varie localita in
tutto il mondo con i suoi ortostati distaccati e con singole figure

* La realizzazione della mostra Gli Assiri all’ ombra del Vesuvio (3 luglio-16 set-
tembre 2019) presso il Museo Archeologico Nazionale di Napoli (MANN) &
stata una delle grandi sfide, allo stesso tempo scientifica e organizzativa, in cui
sono stato coinvolto da Simonetta Graziani. Prima e durante la mostra Simo-
netta, come curatrice insieme al direttore del MANN Paolo Giulierini, e lo staff
dei curatori scientifici (Noemi Borrelli, Francesca D’Alonzo, Rita Di Maria,
Romolo Loreto e il sottoscritto, con la collaborazione di Marta Iommelli) han-
no svolto un cospicuo lavoro di ricerca che solo in piccola parte ¢ confluito nel
catalogo e in altre pubblicazioni piti 0 meno estemporanee. Colgo questa occa-
sione per divulgare la ricerca sulla Sala I del Palazzo di Assurnasirpal II a
Nimrud, da cui fu estrapolata (con una bibliografia ridotta) la scheda no. 6 del
catalogo (Basello 2019a) e che servi come base per ricreare la sala nell’al-
lestimento espositivo (fig. 6).

' 1970-1973 secondo Meuszynski, Abdul-Hamid 1974, con un utile ripasso
dei lavori nell’area.
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a rilievo’.? Sono trenta i musei o le collezioni che in Iraq, India,
Giappone, Europa e Nordamerica hanno esemplari integri e
frammenti dei trentacinque ortostati che ne rivestivano le pareti.
Alcuni sono rimasti in situ a Nimrud (almeno lo erano prece-
dentemente alla distruzione del palazzo nel marzo del 2015 a
opera dell’autoproclamato Stato Islamico) mentre di molti altri
non si ha notizia. Purtroppo al momento attuale la sala non puo
che essere ricostruita virtualmente,” operazione resa difficile an-
che dalla ripetitivita delle figurazioni per cui non ¢ facile asse-
gnare singoli frammenti a uno specifico ortostata. Gli ortostati
erano alti ca. 2,70 m, di cui ca. 2,20-2,30 m al di sopra del pavi-
mento,’ mentre la parte inferiore, non scolpita, era infissa nel
terreno. Uno dei sette ortostati completi, almeno nella parte fi-
gurativa, tra quelli ritrovati in questa sala, ¢ il rilievo 1-30 oggi
esposto al Metropolitan Museum di New York (sala 401) che mi-
sura 2,30 x 2,15 x 0,15 m (altezza x larghezza x profondita).’

Gli ortostati sono in calcare alabastrino di varieta traslucida
per la preminenza di calcite e aragonite, che danno alla pietra
una notevole lucentezza, quasi vetrosa,’ che ne mette in risalto la
figurazione per chi li osserva dal vivo in buona luce mentre non
appare nelle riproduzioni fotografiche.

Il programma figurativo, organizzato su due registri figurati di
altezza diseguale’ separati da un registro centrale iscritto, era
fondato sulla ripetizione di un albero stilizzato (comunemente
detto ‘albero sacro’ negli studi moderni)® affiancato da una cop-

2 Gadd 1936: 211: «This room was the mine which has supplied perhaps
more of its detached panels and single figures to various destinations through-
out the world than any other part of an Assyrian ruin».

3 Si veda la pagina dedicata alla sala (<https://cdli.ucla.edu/projects/
nimrud/rooms/i.html>) all’interno del progetto The Northwest Palace at Nimrud
curato da Klaudia Englund (<https://cdli.ucla.edu/projects/nimrud/
index.html>), da usare anche come riferimento per la numerazione degli orto-
stati.

* Meuszyniski, Abdul-Hamid 1974: 111.

5 Numero di accessione 32.143.3, <www.metmuseum.org/art/collection/
search/322610>.

5 Dolce in Dolce, Nota Santi 1995: 92, nota 2.

" Quello superiore era circa ?/3 di quello inferiore.

8 Wilfred G. Lambert (2002: 321) raccomandava di non chiamarlo ‘albero
della vita’, un termine che rimanderebbe in modo inappropriato all’omonimo
albero di Genesi 2,9 (si veda piu sotto).
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pia di figure alate (comunemente dette ‘geni’), a volto umano e
inginocchiate nel registro superiore, a testa d’uccello e incedenti
nel registro inferiore. La successione regolare degli alberi era
ritmata in modo tale che a un albero a cui i geni si rivolgevano
ne seguiva un altro a cui davano le spalle. Mentre I'iscrizione era
ripetuta (con variazioni nella lunghezza dovute alla disponibilita
di spazio)? su ciascun ortostata, i registri figurati si sviluppavano
in modo continuo, anche se la disposizione dei geni fu studiata
in modo da non doverli scolpire a cavallo di due ortostati.
L’iscrizione, redatta in caratteri cuneiformi e lingua babilone-
se, ¢ correntemente identificata come ‘iscrizione standard’ in 21
o 22 righe." 11 testo comincia con le parole ‘Palazzo (E.GAL) di
Assurnasirpal’ e prosegue per cinque righe con la titolatura e la
genealogia del sovrano. Il testo passa alla prima persona, un
espediente utilizzato dalla cancelleria reale per dare I'impres-
sione che sia lo stesso sovrano a parlare, raccontando prima le
sue vittorie in battaglia (sei righe) e, dopo un’ulteriore sezione
di epiteti in terza persona (tre righe), il ripopolamento e la rico-
struzione di Kalkhu (tre righe), che culmina con la costruzione
del palazzo di ‘cedro, cipresso, ginepro, bosso, legno meskannu,
terebinto e tamarisco’ decorato riccamente e al cui interno sono
stati depositati i proventi dei paesi conquistati (cinque righe).
Nel registro inferiore, la scansione di alberi sacri intervallati
dai geni alati con testa di uccello (come nel frammento
dell’ortostata I-18 oggi all’Ashmolean Museum di Oxford;" fig.
2) era interrotta solo nell’ortostata I-16, posto in una posizione
focale della sala (si veda piu sotto), dove i geni hanno un volto
umano sbarbato. Nel registro superiore si ripeteva la stessa scan-
sione, tranne che i geni alati sono inginocchiati (come nel
frammento dell’ortostata I-4 oggi al Museo di Scultura Antica
Giovanni Barracco di Roma;' fig. 3) per via del minor spazio
verticale. Ciascun genio regge una situla nella mano sinistra e
uno strumento (si veda piu sotto) nella mano destra; questa con-

9 Grayson 1991: 268.

19 Grayson 1991 (= RINAP 2) A.0.101.23.

' AN1950.241, esposto alla mostra Gli Assiri all’ombra del Vesuvio come no. 6
del catalogo (Basello 2019a).

2 MB 47, esposto alla mostra Gli Assiri all’ombra del Vesuvio come no. 7 del
catalogo (Basello 2019b).
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figurazione ¢ mantenuta a dispetto di una perfetta simmetria ri-
spetto all’albero sacro e si presenta come una variazione, consa-
pevole per l'ideatore ma meno appariscente per 1'osservatore,
che ottiene 'effetto di movimentare la scansione ritmica. Nel re-
gistro superiore diverse coppie di geni non hanno le mani impe-
gnate pur mantenendo la stessa postura degli altri, come se si
stessero prendendo cura in qualche modo dell’albero, anche se
forse era semplicemente una scelta dettata da fini di economicita
rispetto alla quantita di dettagli da scolpire.

Figurine di terracotta’ (fig. 4) riproducenti in tre dimen-
sioni esseri alati molto simili a quelli dei rilievi, dotati anch’essi
dello stesso strumento e della situla, sono state ritrovate archeo-
logicamente dentro cassette di mattoni interrate agli angoli'* di
diverse sale dei palazzi di Nimrud o Ninive."” Per capire il ruolo
del genio e il significato dell’atto che compie dobbiamo rifarci
alla documentazione testuale'® che riporta il rituale da usare al
momento dell’interramento, a scopo evidentemente apotropai-
co, di queste figurine. Grazie a questi testi ¢ stato possibile as-
sociare ai geni alati, sia quelli a testa umana che di uccello, il
termine apkallu, il cui significato ¢ genericamente ‘saggio’ e
puo essere applicato anche a divinita o usato per indicare una
categoria di sacerdoti.'” Il seguente passo fa riferimento a figu-
rine da interrare contro il muro vicino alla testata del letto™ e
conferma la non secondarieta del dettaglio figurativo per cui lo
strumento e la situla non possono essere scambiati tra le mani
sinistra e destra:

13 Ad es. ME 90989-92, 90998 e 91839, esposte al British Museum, piano su-
periore, sala 55 (Rittig 1977, fig. 20).

" Ovwvero i punti che, evidentemente, richiedevano piu protezione, forse
perché, essendo meno illuminati, potevano celare insidie (Basello 2021: 20-21);
allo stesso tempo, da un punto di vista strutturale, avevano un ruolo statico rile-
vante.

15 Oates, Oates 2001: 253-256.

16 Reade 1979: 35-39.

17 CAD A/1IL: 178, s.v. apkallu 3.

¥ Wiggermann 1992: 65.
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7 salme apkalle sa tidi, pan issari kappe saknu, ina qati imittisunu mullila,
ina qati Sumélisunu GIS.BA.AN.DUs.DUg- nasi

sette figurine apkallu di argilla, esse hanno volti e ali d'uccello, nella
loro mano destra portano lo strumento purificatore (mullilu), nella
loro sinistra la situla (banduddu).

La ‘situla’ altro non & che un secchio.® Il seguente esempio, trat-
to da un testo medico, fa capire I'importanza di un secchio come
strumento in un mondo in cui I'acqua corrente non era disponi-
bile in casa:

littumi, beli, supsuqat alada; beli, mé BAAN.DUs.DUs-ka ana muhhisa
idima '

la mucca, o Signore, sta facendo grande fatica a partorire; o Signo-
re, versa acqua dal tuo secchio su di lei.

Lo ‘strumento purificatore’ sarebbe proprio I’oggetto che i geni
dei rilievi tengono nella mano destra. Il termine accadico ¢ mullilu,
una forma derivata dal verbo elelu che ha il significato di ‘purifi-
care, preservare puro, consacrare (a una divinita), rendere libe-
ro’;* non fornisce quindi indicazioni sulla natura dell’oggetto
ma sulla sua funzione. Da alcuni ¢ stato identificato con una pi-
gna, per altri ¢ il fiore maschile della palma da dattero. Quale
che sia la sua natura, ¢ evidente che la funzione era quella di
raccogliere e trattenere quanto piu liquido possibile dalla situla
per poterlo rilasciare spruzzandolo su determinati oggetti o per-
sone.” Svolge lo stesso compito dell’aspersorio in vari rituali cri-
stiani. In altri contesti figurativi i geni alati con situla e asperso-
rio benedicono il re,* oltre che, quando disposti ai lati di un

9" CAD B: 80, s.v. banduddii c. Da un testo (“Text I in Wiggermann 1992)
identificato come sep lemutti ina bit ameli parasu (‘(per) impedire 'ingresso del
nemico nella casa di qualcuno’) in Wiggermann 1992: 91.

2 Gaspa 2014: 169-173, §1.6.2.

2l CAD B: 80, s.v. banduddid b. Da una tavoletta di periodo neo-assiro (Vor-
derasiatisches Museum VAT 8869) con trattamenti e incantesimi da usare nel
caso di un parto difficile.

22 CAD E: 81-82, s.v. elelu 2 (forma D).

2 Russell 1998: 674-675.

2t Si vedano, a esempio, gli ortostati BM 124564 ¢ BM 124565 dalla Sala G
(rispettivamente G-2 e G-3) esposti in calco alla mostra Gli Assiri all'ombra del
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passaggio, le persone in carne e ossa che entravano.” Il focus
dell’azione non era tanto il genio quanto I’elemento benedetto,
nella Sala I I'albero sacro. In un inno di benedizione sulla citta
di Assur,” gli déi devono benedire (karabu) la citta riempiendo i
secchi (banduddu). Situla e aspersorio rimandano quindi a un
elemento non rappresentato o non facilmente rappresentabile
ma focale, I’acqua lustrale dell’apsi, I’elemento primordiale da
cui gli apkallu provengono, che ha la funzione di ‘sciogliere, li-
berare’ (tale ¢ il significato del verbo accadico pataru usato in
questi contesti) dalle minacce maligne.

Gli studiosi hanno fatto diverse ipotesi sulla natura dell’albero
raffigurato in modo stilizzato? nei rilievi della Sala I e ben noto
nell’iconografia neo-assira. Le prime speculazioni facevano rife-
rimento all’‘albero della vita’ (ebraico etz ha-khayim) posto nel
mezzo del giardino dell’Eden insieme all’*albero della conoscen-
za del bene e del male’ (Genesi 2,9). Si ¢ quindi ipotizzato che
fosse una palma da dattero e che il gesto dei geni avesse la valen-
za pratica di fertilizzare la palma a simboleggiare la fertilita del
Paese posta nelle mani degli dei e del re. Pit recentemente,
Mariana Giovino ha rivalutato I'ipotesi che I’albero sacro dei ri-
lievi non sia la riproduzione stilizzata di un albero ma la rappre-
sentazione accurata di un albero artificiale, un arredo cultuale
posto forse nel tempio di Assur che aveva inevitabilmente acqui-
sito una valenza sacra in se stesso divenendo oggetto di venera-
zione indipendente.?® Che I'albero sacro non sia una stilizzazio-
ne della palma potrebbe risultare evidente dalla loro concomi-
tanza sulla faccia superiore del prisma di pietra di Esarhaddon®
(regno 681-669 a.C.) o sulla coppia di gioielli intarsiati®® dal sar-

Vesuvio come no. 1 del catalogo (D’Alonzo 2019). L’apkallu di destra ¢
nell’ortostata G-4, non in mostra.

% Wiggermann 1992: 67, sub e.

% Livingstone 1993 (= SAA 3), no. 10: 11-12.

7 Per un catalogo delle diverse realizzazioni grafiche dell’albero sacro, si
vedano Madhloom 1970 e Albenda 1994.

2 Giovino 2007, in particolare p. 201.

2 British Museum BM 91027.

3 Albero sacro: numero di scavo ND 1989.32b. Palma: ND 1989.32a. Ambe-
due sono raffigurati sulla copertina di Oates, Oates 2001.
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cofago della tomba della regina Yaba,” chiaramente parte di uno
stesso oggetto, forse un diadema.” Commentando il prisma di
pietra di Esarhaddon, Irving L. Finkel e Julian E. Reade hanno
suggerito che la parola accadica usata per indicare questo tipo di
albero sia wrigallu,”® un termine generalmente tradotto come
‘stendardo’, con attestazioni sia in contesto rituale che militare.®!
Si tratterebbe quindi di un simbolo identificativo, usato dai re
neo-assiri sui loro stendardi, raffigurante un albero in maniera
non naturalistica ma trasfigurata e simmetrica, come di solito av-
viene nell’araldica, forse lo stemma dell’Assiria, se la palma ¢
quello della Babilonia.” In questo caso, pit che di albero sacro
dovremmo parlare di emblema regale la cui sacralita non sareb-
be da intendere in senso intrinseco, ma come auspicabile o ac-
quisita per trasposizione simbolica.

Un’ulteriore ipotesi € stata proposta da Seth Richardson,” se-
condo il quale la ripetizione dell’albero nella Sala I avrebbe avu-
to una valenza non meramente iterativa per fini decorativi ma
realistica, al fine di riprodurre una specie di bosco o giardino sa-
cro. La stessa disposizione su due registri, rara nel Palazzo Nord-
Ovest, sarebbe stata legata alla volonta di massimizzare il numero
di alberi. Richardson contestualizza il giardino con il culto dina-
stico dei re predecessori, simboleggiati dagli alberi, consideran-
do la Sala I come il luogo in cui si svolgevano rituali di comme-
morazione o piu specificamente funerari.

Ulteriori elementi per I'interpretazione dei rilievi sono infatti
forniti non solo dal programma figurativo della Sala I ma anche
dalle installazioni ritrovate nel pavimento. Innanzitutto il seg-

¥ Tomba II del Palazzo Nord-Ovest. Yaba fu moglie di Tiglat-Pileser III (re-
gno 745-727 a.C.).

% Mahmoud Hussein 2016: 15.

33 Finkel, Reade 1996: 259: «We take the tree to reflect the sign SES/URI, as-
suming that URI stands for urigallu, a kind of sacred pole and perhaps a likely
name for the Sacred Tree».

3 CAD U/W: 223225, s.v. uriggallu, in particolare 1 b (‘(divine) standard ...
in rituals’), ¢ (‘as military standards placed on chariots accompanying the ar-
my’), d (‘deified and worshipped’).

% Finkel, Reade 1996: 260. Sul significato del segno GIS (logogramma per
‘albero, legno’) sul fusto dell’albero sacro nel rilievo B-23 del Palazzo Nord-
Ovest, si veda Morello 2016.

36 Richardson 1999-2001; si veda anche Brown 2010.
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mento settentrionale della sala, probabilmente la stanza vera e
propria a cui si arrivava attraverso il segmento meridionale a mo’
di corridoio, era pavimentato con mattoni quadrati impermea-
bilizzati con bitume, di cui restano tracce, accorgimento che
suggerisce un uso intensivo di acqua.

Nel pavimento in mattoni sono inserite tre lastre di pietra:
una (0,73 x 1,13 m) con quattro incavi quadrati, disposti a for-
mare un quadrato e separati da ca. 30 cm, ¢ posizionata davanti
all’ortostata I-17; le altre due®” hanno un incavo a forma di ret-
tangolo con un lato corto incurvato (risultante in una forma a
‘U’) e sono di dimensioni leggermente diverse. Quella piu gran-
de (0,88 x 1,56 m) era posta longitudinalmente proprio di fronte
all’ortostata I-18 (da cui proviene il suddetto frammento
dell’Ashmolean) mentre la piu piccola (0,60 x 1,35 m) davanti
all’ortostata I-13. Queste installazioni sono comuni nei palazzi
neo-assiri*® e sono state interpretate come basi per vasche” in
ambienti destinati alla funzione di bagno a uso della famiglia
reale,” dalla duplice funzione igienica e rituale," essendo chiaro
che tutto cio che coinvolgeva il re, anche I'atto pit umano e ba-
nale, assumeva una dimensione inevitabilmente rituale.

Una quarta lastra, rotta, si trova davanti alla nicchia dell’orto-
stata I-16 (I'unico con geni sbarbati, benedicenti ma senza asper-
sorio e situla, nel registro inferiore) e secondo John Malcolm
Russell*? probabilmente aveva un foro per lo scolo, come ¢ stato
effettivamente trovato nella simmetrica Sala L.**

Tra i vari confronti, spicca quello con la cosiddetta Camera
delle Abluzioni (Ablution Room; fig. 5) nel Palazzo del Governa-
tore a Nimrud nel cui pavimento, in prossimita di una nicchia, ¢
stato ritrovato un foro con una conduttura collegata al canale di

%7 Menzionate gia in Layard 1849: 343.

3 Kertai 2015: 190-195, § 9.2.

% In alcuni casi dotate di uno spazio laterale su cui il bagnante poteva ap-
poggiarsi all’ingresso e all’'uscita della vasca.

10 Cf. Oates, Oates 2001: 56, dove & ipotizzata la funzione di tesoreria
(‘treasury’, cioé un deposito di beni preziosi) sia per la Sala I che per la Sala L.
Sembra certo che la Sala I fu poi usata come magazzino ai tempi di Sargon 11
(regno 722-705 a.C.) (Russel 1998: 672).

' Tra gli altri Turner 1970: 193.

2 Russell 1998: 672.

3 Brown 2010: 29. Foto della sala in Meuszyriski, Abdul-Hamid 1974, fig. 5.
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drenaggio principale, circondato da quattro incavi circolari,"
forse gli incastri per un mobile o una sedia defecatoria.” 1l pa-
vimento circostante era impermeabilizzato con bitume. Nell’am-
bito dell’ipotesi di Richardson, le basi sagomate avrebbero accol-
to per un determinato periodo di tempo rituale i sarcofagi dei
re, simili a quelli effettivamente ritrovati nelle tombe delle prin-
cipesse assire, che sono un po’ piu lunghi (ca. 1,5 m) e in genere
piu stretti (ca. 0,5 m)." Secondo Yasmina Wicks, ¢ possibile che
le vasche a forma di ‘U’ siano passate dall’'uso rituale legato
all’acqua dell’apsii a quello funerario.”’

La comprensione funzionale della Sala I deve prendere in
considerazione anche il contesto in cui ¢ inserita nell’ambito
della cosiddetta suite orientale (East Suite) del palazzo. La forma
a ‘L’ della Sala I ¢ simmetrica a quella della Sala L, da cui ¢ sepa-
rata dalla piccola Camera K. Tutte e tre queste stanze hanno un
accesso dal lato lungo della Sala H, collegata al cortile attraverso
la Sala G. Dai due lati corti della Sala H si poteva accedere alle
Sale M e J (i due accessi sono sfalsati, non simmetrici), che pote-
vano essere usate anche come passaggi rispettivamente verso le
Sale L e I. Tuttavia, i passaggi con la Sala H furono ritrovati chiu-
si dalle lastre H-10 e H-27," eliminando la permeabilita di questi
ambienti. Il programma figurativo di tutti questi ambienti, appa-
rentemente simile per I'onnipresente rappresentazione di alberi
sacri e geni alati, a ben vedere si distingue per la figura del re,
presente (con armi) nelle Sale G e H, assente nelle Sale L e I. Da
un punto di vista formale, gli ortostati della Sala I si distinguono,
anche rispetto a quelli della simmetrica Sala L, per la decorazio-
ne su tre registri (quello centrale con I'iscrizione) invece che
ad altezza piena (con l'iscrizione in una fascia sovrapposta alle
figure).

La convergenza tra caratteristiche architettoniche e pro-
gramma figurativo suggerisce quindi che tutta la suite orientale

* Mallowan 1950: 165-166 e tav. XXXI.

5 Turner 1970: 192 (con rimando a una proposta gia avanzata da Francois
Thureau-Dangin); Kertai 2015: 192.

6 Catalogo in Wicks 2015: 144-146; si veda anche la sezione 4.3.1, pp. 100-
111, specialmente pp. 105 sgg.

7 Wicks 2016: 288.

48 Russell 1998: 672, nota 48.
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possa essere considerata come uno spazio in cui avevano luogo
riti di purificazione che coinvolgevano il sovrano e i simboli del
potere reale (in particolare le sue armi, forse anche il suo em-
blema arboreo), spazio suddiviso in due aree caratterizzate da un
diverso grado di accessibilita, fino ad arrivare alla Sala I dove era
lo stesso corpo del re a essere purificato.*
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Figure

Fig. 1 - Planimetria della Sala I (da <hitps://cdli.ucla.edw/projects/nimrud/rooms/i.himl>,
adalttata da Paley - Sobolewski 1987, planimetria 2).
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Fig. 2 - Disegno dell’'ortostata I-18 con il frammento (in basso a destra) AN1950.241
dell’Ashmolean Museum, Oxford (Paley - Sobolewski 1987, tav. 1).
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Fig. 8 - Disegno dell’'ortostata I-04 con il frammento (in alto a destra) MB 47
del Museo di Scultura Antica Giovanni Barracco (Paley - Sobolewski 1987, tav. 1).
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Fig. 4a - Statuetle apkallu sotterrate nei palazzi assiri in esposizione al British Musewm
(ML 90989-92, ME 90998, MIE 91839).

Fig. 4b - Disegno di una delle statuette apkallu sotterrate nei palazzi assiri (Rittig 1977, fig. 20).
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Fig. ba-b - La Camera delle Abluzioni (Ablution Room) nel Palazzo del Governatore a Nimrud
con il foro di drenaggio circondalo da quattro incavi circolari (Mallowan 1950, tav. XXXI).
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Fig. 6 - La prima sala della mostra Gli Assiri all’'ombra del Vesuvio
con Uallestimento dei rilievi dalla Sala I (foto di Giorgio Albano).
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Feste, musica e danze in una corte di Siria
nel III millennio a.C."

MARIA GIOVANNA B1GA

* A Simonetta Graziani, amica carissima e magnifica collega, non posso
dedicare altro che uno scritto su feste, musica, danze perché pensare a lei mi fa
pensare a occasioni festose, cio¢ a tutte le volte, per me sempre festosissime,
nelle quali sono andata a Napoli invitata da lei e da Carlo Zaccagnini, per
lungo tempo direttore del dottorato di ricerca Vicino Oriente antico, e da altri
amici docenti del dottorato quali Riccardo Contini, Giancarlo Lacerenza,
Rosanna Pirelli, Andrea Manzo. Che gioia prendere il treno al mattino, con
Carlo Zaccagnini, raggiungere Napoli, citta per me splendida, poi la
passeggiata per quartieri pittoreschi fino ad arrivare a Piazza San Domenico
dove c’¢ I'elegante Palazzo Corigliano che ospita I'Universita “L’Orientale” di
Napoli, fare subito una tappa alla pasticceria Scaturchio per ordinare pastiera e
baba e ministeriali da portare a casa a Roma alla sera... oppure andare sul
lungomare Caracciolo nel Palazzo Du Mesnil, altra prestigiosa sede de
“L’Orientale”, da dove mentre si teneva lezione si godeva della vista del mare...
Per molti anni sono stata invitata regolarmente a tenere una lezione per gli
studenti di dottorato de “L’Orientale” oppure per discutere le tesi; il livello dei
dottorandi de “L’Orientale” era altissimo. Molte tesi erano gia pronte per la
pubblicazione al momento della discussione. E come non ricordare le feste
nella stupenda casa di Simonetta con terrazzo con vista a 360 gradi sul golfo di
Napoli e la Fest ohne Schrift organizzata per Carlo Zaccagnini per i suoi 70
anni... E infine Simonetta ha studiato danza come ci ha ricordato in un suo
bellissimo articolo sulla danza in Mesopotamia (Graziani 2014-15). Questo mio
articolo riprende il testo dal titolo: “Feasting and Entertaining at the Royal
Palace of Ebla: Dancers, Acrobats and Monkeys”, presentato da Biga e
Steinkeller alla recente 67" Rencontre Assyriologique Internationale tenutasi
all’'Universita degli Studi di Torino (12-16 luglio 2021).
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Le tavolette d’argilla in scrittura cuneiforme degli archivi ritrova-
ti negli anni 1974-1976 nel palazzo della citta di Ebla, attuale Tell
Mardikh a 60 km a sud-ovest di Aleppo, nella Siria del nord, do-
cumentano, nella piu antica lingua semitica finora attestata, circa
45 anni della vita di un prospero regno del XXIV secolo a.C.

Anche se Ebla non poteva disporre di particolari risorse natu-
rali, era un crocevia di commerci da e per il Mediterraneo e
I’Egitto e per questo era diventata un centro estremamente ricco
e una tappa fondamentale di commerci di metalli, legname da
costruzione, lapislazzuli ecc. nella Siria della seconda meta del
III millennio a.C.

Mercanti di Ebla arrivavano in Anatolia, sulle rive del Medi-
terraneo nei vari porti tra cui il principale era Biblo, e poi da Ii
arrivavano in Egitto, andavano a Mari sul medio Eufrate, citta al-
la quale giungevano i beni di Babilonia, arrivavano a Nagar, at-
tuale Tell Brak nella Gezira siriana, dalla quale si approvvigiona-
vano di beni dall’est. L’importanza di Ebla al centro di commer-
ci fu subito evidente al primo epigrafista, G. Pettinato, che rico-
nobbe I'estensione dei commerci di Ebla anche alla costa del
Mediterraneo fino a Biblo, all’Anatolia e ad est fino ad Assur e
Gasur e oltre con Hamazi.' Negli ultimi 10 anni una serie di stu-
di ha dimostrato che Ebla era un grande centro di commercio
di pregiato legname da costruzione, soprattutto di abete cilicico,
che dalla Cilicia e dalla Siria occidentale arrivava ad Ebla che lo
spediva poi verso Mari e la Babilonia.? La cittd era anche un
grande centro di commercio di lapislazzuli, pregiatissima pietra
richiesta dagli egiziani; essa arrivava dal lontano Badachshan in
Afghanistan e da I per tappe successive arrivava alla citta di Mari
che lo inviava ad Ebla,’ grezzo, da lavorare, in blocchetti che va-
riavano come peso dai 100 gr fino ad un kg." E da Ebla il lapi-
slazzuli veniva inviato come pregiato dono alla corte egiziana di
Pepi [, il terzo faraone della VI Dinastia.” Del resto questo farao-

! Pettinato 1983; 1986.

2 Steinkeller 2016; 2021.

% Archi 1999.

* Peyronel, Vacca 2013; Pinnock 1985; 1986; 1988; 2006.

® Per l'identificazione del regno di Dugurasu con I'Egitto vd. Biga 2012;
2016; 2017; 2021; Roccati 2012 e 2015a; Biga, Steinkeller 2021. Per una voce
contraria che pone Dugurasu in Iran vd. Archi 2016.
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ne e i suoi successori, Merenra e Pepi II, hanno inviato anche a
Biblo, I'importante porto sulla costa del Mediterraneo, il loro
funzionario Iny a cercare lapislazzuli, stagno e argento.’ E stagno
e argento, che Ebla si procurava con commerci con citta nelle
montagne del Tauro e in Anatolia, erano mandati da Ebla in
dono all’Egitto.

Fig. 1 - Ebla. Il quadro geografico.

I pregiati equidi kunga (BAR.AN) che arrivavano da est ad Ebla,
dallo stato di Nagar (Tell Brak), venivano poi da Ebla inviati ad
altri regni siriani. Quindi il regno di Ebla era molto prospero e la
corte viveva con sfarzo. Appena dall’Egitto arrivavano pregiati
tessuti di lino venivano distribuiti ai pit importanti personaggi.
Anche le pietre colorate quali cornalina, turchese, quarzo ed al-
tre che I’Egitto inviava alla corte di Ebla servivano per collane
che venivano donate in varie occasioni alle donne della famiglia
reale eblaita.”

Alla corte di questa antica citta siriana nel XXIV secolo a.C.
si svolgevano feste che non erano molto diverse dalle feste in
corti di epoca ben piu recente. Anche se i documenti di Ebla
sono relativi all’amministrazione della citta e ai suoi commerci

6 Marcolin 2010; Roccati 2015a e 2015b.
7 Archi 2002; Biga 2018.
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e quindi alla sua vita economico-politica e sono laconici testi
con elenchi per lo piu di beni in uscita dai magazzini del palaz-
zo per vari scopi, a ben leggere si possono ricostruire molti
aspetti della vita quotidiana della corte e anche le feste che vi si
svolgevano. Ovviamente si parla sempre della corte dal momen-
to che questi sono gli archivi del palazzo. Ad alcune di queste
feste sicuramente doveva partecipare anche la popolazione del-
la citta di Ebla.

Dal momento che il calendario dell’epoca non prevedeva la
settimana lavorativa e si lavorava dall’alba al tramonto ogni gior-
no e non vi era il riposo della domenica (o del sabato dato che la
settimana ¢ stata definita proprio nella Bibbia), ogni festa era
I’occasione per sospendere per un giorno, o piu giorni, a secon-
da della durata della festa, il tempo normale.

Le occasioni di festa erano parecchie e per lo piu sempre le-
gate ad una divinita o comunque alla sfera religiosa. Una occa-
sione di festa per la corte tutta erano le visite di re stranieri che
arrivavano con un seguito pitt 0 meno numMeroso per vari motivi:
stringere o riconfermare un’alleanza politica e commerciale,
prendere accordi per un matrimonio tra le due corti. L’alleanza
veniva sancita da un giuramento nel tempio del dio poliade di
Ebla, il dio Kura, le cui sfere di azione ancora sfuggono, ma che
verosimilmente potrebbe essere stato un dio della tempesta; una
offerta di olio nel tempio sanciva la sacralita dell’atto.

Non ¢ chiaro se un re di regni pitt o meno vicini ad Ebla, ap-
pena insediatosi sul trono, venisse a far visita al re di Ebla, quasi
a presentare le sue credenziali. Certamente re di stati, la maggior
parte dei quali quasi sicuramente da situarsi in alta Siria, sono
venuti abbastanza regolarmente ad Ebla. Delegazioni da paesi
piu lontani come Mari sul Medio Eufrate e da Kish nella Meso-
potamia centrale sono arrivate anch’esse sempre con una certa
regolarita. Giunti con il loro seguito che consisteva di vari fun-
zionari, portavano al re, alla regina, e alla regina madre doni
preziosi, prodotti tipici della terra dalla quale venivano, cibi eso-
tici, animali esotici, vino, uva, vino nuovo, datteri, ma anche lapi-
slazzuli in notevole quantita e oggetti preziosi.® Venivano ricevuti
nella Corte delle Udienze dove quasi sicuramente il re di Ebla

8 Biga 2008; Archi 2018.
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faceva sfoggio della sua ricchezza, seduto su un trono il cui po-
dio si ¢ conservato.

Per citare un esempio si puo ricordare I’arrivo di un alto fun-
zionario dalla corte di Biblo, il grande porto sul Mediterraneo al
quale arrivavano anche gli egiziani a cercare prodotti della costa
siro-palestinese e legname pregiato. Arra-tilu, fratello del re di
Biblo, arriva ad Ebla a giurare il patto di alleanza politica con un
grande seguito composto da alcuni degli anziani del consiglio di
Biblo, dai suoi funzionari-maskim, da guardie del corpo (piu di
venti persone) e porta dei doni per il re e per la regina di Ebla. I
doni consistono soprattutto in tessuti di lino, tra i quali i preziosi
tessuti-kirnanu, avorio d’ippopotamo, un braciere, una scimmia e
una serie di pietre semipreziose.’

Altri re, come ad esempio il re dello stato di Nagar, sono ve-
nuti a intrattenere trattative per un matrimonio con una princi-
pessa eblaita. Finora si sono trovati solamente matrimoni di
principesse eblaite inviate in altri regni e non risultano princi-
pesse straniere mandate ad Ebla. Parecchie principesse eblaite
hanno sposato sovrani o figli di sovrani di altri regni e anche se i
testi sono laconici testi amministrativi che registrano uscite di
tessuti, oggetti in metallo prezioso o derrate alimentari, ¢ possi-
bile capire che i re e il loro seguito che venivano a Ebla erano
trattati con grande riguardo, banchetti erano offerti in loro ono-
re e in queste festose occasioni si esibivano cantori, danzatori di
vario tipo, saltimbanchi e acrobati.

Delegazioni come quella guidata dal coppiere Sugadu arriva-
vano regolarmente da Mari con ricchi doni in oggetti ma soprat-
tutto blocchetti del peso di mezzo chilo di preziosissimo lapislaz-
zuli da lavorare. La citta di Mari all’epoca di Ebla era chiaramen-
te una tappa del lungo viaggio del lapislazzuli dal lontano
Afghanistan fino al Mediterraneo."” E da Mari veniva portato in
dono al re di Ebla, il quale a sua volta lo inviava come dono ce-
rimoniale al sovrano d’Egitto.

Arrivavano poi sovente mercanti da tutti i numerosissimi cen-
tri della Siria, Alta Mesopotamia, costa siro-palestinese, Egitto,

9 Biga, Steinkeller 2021: 22.
19 Archi 1999.
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con i quali Ebla aveva rapporti commerciali e politico-diplo-
matici.

In occasione della festa di una divinita si svolgevano delle fie-
re durante le quali il palazzo di Ebla e i cittadini si rifornivano di
alcuni beni."

Il re del regno di Dugurasu, che ¢ quasi sicuramente il termi-
ne per Egitto usato dagli eblaiti, non ¢ mai venuto a giurare al-
leanza con Ebla pur inviando alla famiglia reale eblaita preziosi
doni di pregiati tessuti di lino, avorio di elefante, avorio di ippo-
potamo, gemme di vario tipo che, come I'avorio, venivano in
parte dalla Nubia in parte da altre miniere del grande territorio
egiziano."

La festa pit documentata, sia pure da laconici testi ammini-
strativi di uscite mensili di tessuti, ¢ quella in occasione del ma-
trimonio della principessa eblaita Tagris-damu con Ultum-
HU.HU il figlio del re del potente stato di Nagar.

Nagar, situata nella vallata del fiume Khabur, era un impor-
tante centro dal quale dipendevano vari altri sovrani (sono cono-
sciuti almeno 17 sovrani alleati con lui) e tra essi vi era pure il re
del centro di Nabatium (Tell Beydar).

Da Nagar arrivavano regolarmente ad Ebla, acquistati a caro
prezzo, gli importanti equidi kunga (BAR.AN), piu resistenti e
piu veloci degli asini; Nagar sembra abbia soppiantato presto lo
stato di Hamazi, piu ad est oltre il Tigri, che inviava anch’esso
equidi kunga (BAR.AN) al re di Ebla, diventando il centro prin-
cipale di commercio di questi pregiati equidi.

Il matrimonio della principessa Tagris-damu ¢ quello meglio
documentato. Una tavoletta ricostruita quasi interamente da al-
cuni frammenti registra i beni e soprattutto i tessuti eblaiti offerti
dal re di Ebla al re di Nagar, quando, di ritorno da una campa-
gna militare contro la citta di Armi, da situarsi quasi sicuramente
ad ovest di Ebla nella regione dove I'abete cilicico veniva taglia-
to, si ferma ad Ebla per prendere accordi per il matrimonio di
suo figlio con la principessa eblaita TagriS-damu. Alcuni mesi
dopo arriva da Nagar una grande delegazione guidata dal prin-

' Biga 2002; 2003.
12 Per I'identificazione di Dugurasu con I’Egitto vd. nota 6.
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cipe Ultum-HU.HU e con altri membri della sua famiglia e un
grande seguito di cantori e danzatori.

In questa occasione si celebra il matrimonio con il versamen-
to dell’olio sul capo della sposa da parte di un membro della fa-
miglia dello sposo, cerimonia a cui fanno seguito festeggiamenti
e banchetti allietati da danze e musica, durante i quali si esibiro-
no danzatori locali e danzatori venuti da Nagar, e si consumo
anche molto vino, come registra un testo.

Nei testi amministrativi mensili di uscite di tessuti sono regi-
strati con una certa frequenza anche tessuti distribuiti a cantori e
danzatori, sempre menzionati con il loro nome proprio, che
danzavano e cantavano nelle varie feste che si svolgevano in citta.
Cantori e danzatori e cantanti donne e danzatrici vivevano sta-
bilmente a palazzo al servizio del re e della corte.” T gruppi di
cantori arrivano fino a 30 cantori tra i quali i cantanti principali
(nar-mah) e quelli minori, apprendisti (nar-tur).

Un gruppo di cantori della citta di Mari sembra vivere stabil-
mente alla corte di Ebla. Ci sono anche parecchi danzatori
(NE.DI) e danzatrici menzionati in gruppi che arrivano a piu di
20 persone. Insieme a questi vengono sovente menzionati gli
HUBKI, giocolieri, acrobati, ben documentati dai testi di Mari
del XVIII secolo a.C. e da quelli ittiti. Ad Ebla come a Nagar
sembra che si esibissero in acrobazie saltando sugli equidi kunga
(BAR.AN) che arrivavano ad Ebla prima dallo stato di Hamazi ad
est del Tigri e poi dal centro di Nagar (Tell Brak).

A Tell Brak gli archeologi guidati da Joan Oates hanno rico-
nosciuto una tomba come quella appartenente ad un HUB.KI;
era giovane, forte, molto muscoloso, con muscoli delle gambe e
delle braccia molto sviluppati dato il mestiere che faceva.

13 T cantori sono stati studiati a fondo da Maria Vittoria Tonietti (Tonietti
2009; 2018); si rimanda quindi a questi lavori e alla bibliografia in essi citata nei
quali I'autrice, grande conoscitrice di musica in quanto lei stessa magnifica
cantante, si duole del fatto che non si possa conoscere quali musiche si suonas-
sero ad Ebla. Per la danza e le varie figure di danzatori vd. Graziani 2014-15 e la
bibliografia da lei citata; anche Simonetta si duole che non si possano ricono-
scere i passi di danza eseguiti in antico. Per musica e danza presso i fenici e i

punici vd. Fariselli 2007; 2010; 2015; 2017.
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A Umm el-Marra, a 47 km a sud est di Aleppo, una missione
americana diretta da Glenn Schwartz ha trovato questi equidi in-
tatti sepolti ritualmente in tombe, dopo essere stati ritualmente
sacrificati, e quindi i paleozoologi li hanno potuti studiare con-
cludendo che erano equidi particolarmente resistenti, piu veloci
degli asini. Proprio recentissimamente ¢ stato pubblicato lo stu-
dio sul DNA di questi animali estinti circa due secoli fa, nel XIX
secolo, e frutto di un’ibridazione compiuta dall’'uomo. Vengono
alla mente gli atleti che a Creta, nel palazzo di Cnosso, e ad Ava-
ris nel delta egiziano si esibivano sui tori, come ci documentano
pitture non solo da questi due centri ma anche da altri centri del
Mediterraneo che mostrano cosi la presenza di botteghe di pit-
tori itineranti che andavano a decorare i palazzi dei grandi centri
vicino-orientali ed egei della prima meta del II millennio a.C."

C’erano anche due suonatori di flauto, due fratelli di nome
Raba e Ibdurni, che suonavano per accompagnare le danze. Stu-
pisce il fatto che siano solo due i flautisti che hanno suonato a
corte durante il lungo (36 anni ca.) regno dell'ultimo re di Ebla
ISar-damu. Ad un certo punto Raba non viene pit menzionato
probabilmente perché ¢ morto anche se il testo dove si ricorda la
sua morte non ¢ stato ancora identificato. Ibdurni continua a
suonare a corte e lo troviamo menzionato ancora nei documenti
degli ultimi anni di Ebla. Raba e Ibdurni sono sovente menzio-
nati come danzatori e svolgevano entrambi i compiti.

Normalmente dopo i danzatori sono ricordati i tessuti attri-
buiti ai nani che erano presenti a corte in numero da 3 a 6 e che
sicuramente danzavano e si esibivano per il divertimento della
corte e dei suoi ospiti.

Infine, soprattutto in testi del periodo dell’ultimo re e del
suo visir Ibbi-zikir, sono registrati tessuti destinati ad un perso-
naggio definito hi-mu-DU 1 KA.MA oppure in alcuni testi hi-mu-
DU 2 KA.MA. I due termini hi-mu-DU e KA.MA non sono stati
compresi fino all’anno scorso.

E stata infatti una brillante intuizione di Piotr Steinkeller,"
che ha studiato le liste lessicali eblaite, a consentirgli di leggere il
termine KA.MA come KA-p¢s, e a tradurlo ‘scimmia’ e quindi hi-

1 Bietak, Marinatos, Palivou 2007; Bietak, Prell 2017.
!5 Biga, Steinkeller 2021: 45-46 € nn. 123, 124 e figg. 8, 9.
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mu-DU ‘colui che porta una o due scimmie’. Dallo studio delle
liste lessicali, Steinkeller ha compreso che KAMA indicava un
animale; da una lista lessicale che equiparava KA.MA a ‘colui che
¢ simile ad Humbaba’ ¢ arrivato a proporre la traduzione ‘scim-
mia’ del termine, dato che Humbaba, il mostruoso guardiano
della Foresta dei cedri, ¢ sovente rappresentato con forme
scimmiesche e danzante. Sono menzionati i nomi di alcuni di
questi portatori, ammaestratori di scimmie. Due di essi sono
menzionati tra i danzatori e chiaramente danzavano e facevano
danzare le loro scimmiette. Iram-malik e Zikir-raba sono definiti
Ii KA.MA, ‘quello che si prende cura della scimmia, ’addetto
alla scimmia’, un altro modo per definire 'addestratore di
scimmie.

E quindi diventato evidente che ad Ebla nelle feste si esibiva-
no anche personaggi che portavano scimmiette addestrate e le
facevano ballare e forse anche suonare qualche strumento musi-
cale quale il flauto.

Fig. 2 - Placchetta paleobabilonese raffigurante ballerine e scimmie (Moortgat 1984: 38, fig.11).

Del resto in Egitto e in tutto il Vicino Oriente antico e nel Medi-
terraneo sono ben documentate scimmie che danzavano e suo-
navano.'® In Egitto scimmie danzanti sono dipinte su alcune

' Un articolo con la documentazione sulle scimmie ad Ebla & in prepara-

zione da parte di Biga, Steinkeller. Per una trattazione dell’iconografia delle
scimmie nell’arte del Vicino Oriente vd. Spyket 1998. Per I’arte mesopotamica
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tombe e in testi della V e VI dinastia egiziana si parla di scimmie
e nani che danzano per il dio Bes o per la dea Hathor. Per la dea
Hathor sono attestati anche degli acrobati, specialmente donne.

Alcuni testi gia pubblicati offrono uno spaccato interessante
della vita a corte e della presenza di questi artisti che contribui-
vano alle attivita ludiche che vi si svolgevano. Ad esempio, il testo
ARET IV 1 ricorda tessuti dati a 18 persone che non sono defini-
te da una professione ma che sono noti come danzatori e dopo
di loro ¢ menzionato un portatore di una scimmia e poi tre nani.
Seguono altri danzatori e cantori di Mari.

I documenti mensili di distribuzioni di tessuti non parlano del
luogo di origine delle scimmie. Ci sono pero degli altri testi, i co-
siddetti testi mu-DU, che registrano i beni inviati ad Ebla da una
serie di stati alleati e in contatto commerciale. Da questa tipolo-
gia di documenti ¢ evidente che le scimmie arrivano ad Ebla in-
viate come dono al re solo da due stati, quello di Dugurasu e
quello di DUlu.

E stato recentemente proposto (ed & stato accettato da moltis-
simi studiosi tranne che da Alfonso Archi, come si ¢ detto) che
Dugurasu sia il nome che gli eblaiti hanno dato all’Egitto e DUlu
sia Biblo, il grande porto al quale arrivavano gli egiziani per cer-
care dei beni che non avevano in Egitto e che arrivavano la gra-
zie ai commerci.

Il fatto che le scimmie vengano ad Ebla solo da questi due
centri ¢ una ulteriore prova che Dugurasu corrisponda all’Egitto
e DUlu a Biblo.

Del resto, tutti i beni che vengono inviati ad Ebla dal regno di
Dugurasu sono beni che provengono dall’Egitto: avorio di ele-
fante, avorio di ippopotamo, oro, gemme di vari colori di prove-
nienza egiziana (e che all’Egitto arrivavano dalla Nubia), tessuti
di lino e infine scimmie. Biblo aveva invece un ruolo di interme-
diario tra I’Egitto e la Siria ed esportava quegli stessi prodotti
proprio perché provenienti dall’Egitto.

¢ da ricordare anche la placchetta rotonda di terracotta databile al periodo pa-
leobabilonese e conservata al Museo di Baghdad sulla quale sono raffigurate
ballerine nude (come erano anche in Egitto); a lato delle ballerine e in mezzo
ad esse sono raffigurate scimmiette in varie pose e che suonano uno strumento
musicale (Moortgat 1984: 38, in particolare illustrazione 11).
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Negli scavi di Biblo sono stati trovati molti oggetti a forma di
scimmia. Nel tempio della dea Ba’alat Gubal di Biblo erano con-
servati oggetti e vasi a forma di scimmia, considerevolmente pit
numerosi che in altri scavi.

Scimmie che ballano al suono di tamburelli e flauti o che
suonano il flauto esse stesse sono ben documentate sia nell’arte
mesopotamica sia nell’arte egea.

Come mi ha fatto osservare Erika Notti, che ringrazio moltis-
simo per le preziose osservazioni e indicazioni bibliografiche,
anche su affreschi provenienti da Akrotiri sono rappresentate
scimmiette:'” di esse una sicuramente suona uno strumento a
corde, probabilmente una lira o una sorta di arpa. Allo stesso
modo, gli affreschi di Thera confermano il ruolo delle scimmie
nell’ambito dell’intrattenimento a corte.

Nel mondo egeo, le scimmie sono documentate anche a
Cnosso, mentre in area micenea sono state ritrovate a Micene e
Tirinto e tutte sono state considerate dagli specialisti del mondo
egeo come di indubbia provenienza egiziana, precisamente dalla
Nubia, osservazione che conferma i dati dei testi di Ebla.'®

Parecchi testi mesopotamici, soprattutto iscrizioni di sovrani
del II e I millennio a.C., documentano che tra i tributi che veni-
vano inviati ai sovrani mesopotamici dall’Egitto e da varie citta
della costa palestinese vi erano anche delle scimmiette."

Quindi grazie ai dati dei testi di Ebla del III millennio a.C., di
quelli di Mari del II millennio a.C. e poi dall’iconografia succes-
siva anche dall’Egeo, si puo concludere che nelle corti di tutto il
bacino del Mediterraneo le feste erano allietate da cantori, suo-
natori di vari strumenti, danzatori, acrobati, nani e scimmiette
danzanti anch’esse.

Anche durante diversi rituali si esibivano questi artisti. Un ri-
tuale da Mari magnificamente interpretato da Durand e
Guichard informa che la musica e le esibizioni dei vari artisti
erano presenti nei rituali.*’

17 Doumas 1992: 128.

8 Per una panoramica sulle scimmie nell’Egeo e nel mondo miceneo vd.
Cline 1991.

9 Dunham 1985.

20 Durand, Guichard 1997.

(&2
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Probabilmente anche degli orsi, provenienti per lo piu
dall’Anatolia, venivano utilizzati e fatti esibire e ballare durante
alcuni rituali mesopotamici e ittiti, e del resto resti di orsi sono
stati ritrovati anche in Siria a Ugarit e Tell Brak, ma il loro utiliz-
zo alla corte di Ebla e in quelle micenee e minoiche non ¢ cosi
evidente, anche se probabile.”!

Fig. 3 - Dettaglio della Sala del Carnevale (Giambattista Tiepolo), Villa Valmarana ai Nani -

Vicenza (per gentile concessione di C. Valmarana).

2! Stiehler-Alegria 2021: 585-608 con bibliografia precedente.
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On Some Rarely Attested Ebla Gods'

MARCO BONECHI

Several dozen divine names occur in the Ebla Palace G cuneiform
texts (end of the 24™ century BC). The majority of the attestations
refers to a relatively limited subset consisting of the most popular
deities, who are often well known from other sources (e.g. Hadda,
IShara, IStar, Dagan), but sometimes are enigmatically peculiar to
the Ebla documentation (e.g. KUra, NIdabal). On the other hand,
for several other DNs the attestations available are few, and I will
discuss some of them in this study friendly dedicated to Simonetta.

1. The healing goddess Ninkarrak / Nikkarratum, protectress of
mothers-to-be, is not only referred to as ‘Nin-kar(-rd) = “*Ni-ga-

* This article has been written in the framework of the activities of the Rome
research unit of the PRIN 2017 Big Data and Early Archives (Big-DEA). Measuring
Settlement Dynamics and Environmental Exploitation in the Ebla Region during the 3™
Millennium BC: Archaeological Record, Cuneiform Texts, and Remote Sensing. Note that
75.1322 means TM.75.G.1322 and so on, and that EbDA refers to the Ebla Digital
Archives (online at http://ebda.cnr.it/), accessed on January 6, 2022.
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ra/-la-du,' but also, I suggest, as ‘In-ga-la-du.” That *In-ga-la-du is to
be interpreted as a variant spelling ('Inkarratum) of Nikkarratum
is established by the context of its attestation in 75.570 = ARETIX
177 Along part (from obv. VI:1 to rev. II:8) of this administrative
text from the archive L.2712, datable to just before the fire
of Palace G, deals with ‘pure breads’ (ninda sikil) associated
with seventeen DNs: three gods (‘Ra-sa-ab of A-da-ni®, ‘Gira, (I1Z1),
see below, § 3, and “ga—ma—gan), six goddesses (‘In-ga-la-du,
Yshara, (SARA)? of Zi-da-la™, Gana-na, * Ti-mu-du, “Ishara,(SARA)®
of the ga-wanu™”, and ‘Tu), five deceased Ebla kings (*"x™-[x’]-
mu, ‘Sa-mi-u, |*Ba-ga-dal-"mu’, [*En]-ar| dal-mu, and ‘ISar-ma-lik),
and three cultic installations or sectors (the dingir-en of the ¢ siki,
the dingir-en-ki, and, I think, the stones referred to by means of
the expression si-in / nas(UD.NI)-na;(UD.NI)). The general con-
nection of all these divine entities with the Netherworld, and more
particularly the association of the mentioned goddesses with heal-
ing practices and obstetrics, look obvious to me, but the present
state of the publication of the Ebla Palace G texts from 1.2712
advises me to postpone their in-depth study to some point in the
future.

2. In 2006 it was convincingly argued that the DN ‘Gui-sa-ra-tum
refers to the seven healing goddesses Kutaratum who presided

'In the Ebla bilingual lexical lists see VE 798, ‘Nin-kar-ra = “*Ni-ga-ra/-la-du.
On the Ebla goddess see Lambert 1984: 398f.; Archi 1996: 42; Pomponio, Xella
1997: 293f.; Cavigneaux, Krebernik 2000: 440; Mander 2005: 60 («‘Nin-kar(-
du)»); Lahlouh, Catagnoti 2006: 475; Mander 2008: 21 («Nin-kar-du = Ni-ka-
ra/la-du»), 60f., and 77; Goodnick Westenholz 2010: 379, 397; Archi 2017a: 297;
Archi 2019a: 23f.; Archi 2019b: 67; Archi 2021: 23f. On the cult of ‘Nin-kar-ra at
Da-"a=uM, Archi 2017a: 297 (75.2517). Note that in 75.2590 = ARET'1 6 rev. VI:28
one must read ‘Nin-kar, as rightly noted in Archi 1996: 42 (cf. «<'NIN ERIM.A»
in Archi 1985: 65, reading followed e.g. by Pomponio, Xella 1997: 289; Mander
2005: 75; Mander 2008: 79; and EbDA). On Nin-karrak in OBab Mari texts,
Durand 2008: 262.

2 Differently, on “In-ga-la-du cf. Pomponio, Xella 1997: 199 («Ingaladu [...]
théonyme tout a fait énigmatique»); Mander 2005: 74 and Mander 2008: 77
(«Un-ga-la-tu»); Archi 2012: 7 («Ingaladu (a hapax)»); Milano, Tonietti 2012: 45
(«Ingaladu»).

¥ The most important general discussion of this text is Milano, Tonietti 2012:
44-47.

*I thank Amalia Catagnoti, with whom I discussed this paragraph.
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over childbirth, later attested at Ugarit under the form Kt In
2018 the unique and peculiar occurrence of the DN ‘Gui-sar was
made known, and contextually it has been convincingly argued
that it must be interpreted as Kutar and identified with the Uga-
ritic god of technology Kir, “The-Skilled-One’.® This latter identi-
fication confirms that the very rarely attested Ebla DN “Ga-sa-lu is,
on the other hand, to be interpreted on the basis of Akk. Gasru(m)
and Ug. Gir, ‘Very-Powerful’,” with reference to the Lord of the
Netherworld and/or to the deified (royal) ancestors.®

Against this background, I suggest that a close scrutiny of the
few attestations of the DN spelled AN-GU-NE — often read *Gui-bi
and explained by means of Akk. Kabu(m), ~ ‘Deified-Foetus’,” but
sometimes read ‘Gu-NE — permits a reading ‘Gu-sax and its iden-
tification as variant spelling of ‘Gui-sar.

[1] 75.2362 /(unpublished, quoted in Archi 2018a: 1) rev.
XII:8-11: 5 GIN.DILMUN ku-sigi7 / NUza / ba-na-a / YGui-sar

5 On ‘Gu-sa-ra-tum (attested in the administrative texts 75.4565+4586 = ARET
XII 344, and 75.2622, 75.2462, and 75.10074, all unpublished) see Pasquali 2006;
Pasquali 2015; Archi 2018a; Archi 2019a: 27; Archi 2019b: 67. On Kirt see DUL?,
p- 468, together with Pardee 2010: 26f. and 36-38, with discussion of the extraor-
dinary Ugaritic denominations of the seven Birth-goddesses (talihiha wa
multguhaya tatiqatu ‘immaha bagi‘atu taqi‘atu ‘imma tarabbi hatta damiqatu sagiratu
kotarati, «Sa-Dot aussi bien que Son-Cadeau-de-Mariage, Celle-qui-Sépare, avec
elle Celle-qui-Fend, Celle-qui-Bruit avec Elle-Rassemble-la-Foule, La-Belle, 1a ca-
dette des Kotaratu»).

% On YGuisar see Archi 2018a: 1f. On Kirsee DUL?, p. 4671

"In general, on Akk. Gasru(m) and Ug. Girsee Steinkeller 1987: 1651.; Pardee
2000: 237-243; Beaulieu 2003: 339; Durand 2008: 673; DUL?, p. 310 (quoting syl-
labic Ugaritic ga-sa-ru).

8 On ‘Ga-sa-lu (attested in the administrative text 75.2230 = Pettinato 1979a:
161-175 = MEE 12 26) cf. Pettinato 1979a: 106 («molto probabilmente il dio
Kosar della religione ugaritica») with Waetzoldt 2001: 220, Mander 2005: 75, and
Mander 2008: 78, but see rightly Archi 1992: 7 with note 6 («perhaps the equiv-
alent of Gasru»); Archi 1993: 471 («Gasru»), and also Archi 2018a: 2; same con-
clusion in Pomponio, Xella 1997: 183. Notice that in the administrative fragment
75.4581 = ARET XII 358, V’:1’, a PN was surely written (maﬁki[m]—SUin V’:3),
so that an interpretation «1G[a-Sa]-lu (?)» of AN-"X"(-[x])-lu(-[x]) is to be ruled
out.

9 So Pettinato 1979a: 104; Pomponio, Xella 1997: 187f.; Waetzoldt 2001: 593;
Mander 2005: 74; Mander 2008: 77 and also Smith 1994: 167, but see Archi
2019c¢: 67, who rightly takes «*Gi-NE>» as a feminine DN (more on this below).



Marco Bonechi

[2] 75.1764 = Pettinato 1979a: 130-144 = MEE 7 44 obv. VI:2-6:
2 [udu] / AN-AMA-ra / ‘Gii-sar.(NE) ' / ma-lik-tum / nidba <in
ud AN-AMA-ra-SU>

[3] 75.2075 = Pettinato 1979a: 147-159 = MEE 12 5 obv. VI:15-
17: 1 udu / izi-gar / *Gi-sar,(NE)"

[4] 75.2397 (unpublished, paraphrased in Archi 2017b: 191),
nudu / ‘Gu-sar(NE)"?

[6] 75.2428 = MEE 12 35 rev. XVII:4-8: (... n <GIN.DILMUN>
ku:babbar) / 1 (...) / nig-ba / ma-lik-tum / *Gu-sar.(NE)"

[6] 75.11045 (unpublished, quoted in Pettinato 1979b: 226): n
udu / ‘Gu-sar,(NE) "

[7]1 76.533 = ARET VIII 533 = MEE 15 13 obv. VII:28-VIIIL:3: 3
aktum™ / Da-ti' Gi-Sa(NE)" / Ha-lu-ut / Da-gi'Utu /3 dam
/ fr—’d—ag—da—mu / Du-bi-ga-lu / Su-basti

[8]1 75.236 = ARET IX 37 obv. VI:2-8: (barley for) Ha-lu-du / Ti-
gi'Utu / Da-ti* Gii-sa / Ma-nu-mi*-dug,* / Is-da-ma"KU-ra / 6
dam / fr—ag—da—mu!

[9] 75.241 = ARETIX 38 rev. I1I:1-7 (foodstuffs for) Si-na-ma-lik
/ Ha-lu-du / Da-ti' Gi-sa / Ti-gi'Uta / Ma-nu-gi-mul*'® / Us-du-
IKU-ra / 14 dam Ir-ag-da-mu

[10] 75.452 = ARET IX 40 rev. III:6-IV:2 (nominative list inclu-
ding the women called) Hi-" li'-du / Da-ti'Gi-sa / Ti-gi'Utu /
Za-i-mu / Us-tum~KU-ra

10 Read «1Gai-bi» in Pettinato 1979a: 133; Archi 2017a: 295; and EbDA; «Gu-

NE» in D’Agostino 1996: 231.

' Read «YGu-bi» in Pettinato 1979a: 150; Waetzoldt 2001: 90; and EbDA.

12 Read «GuNE» in Archi 2017: 191.

13 Read «YGu-bi» in Waetzoldt 2001: 331, and EbDA.

11 Read «!Gu-bi» in Pettinato 1979b: 226.

15 Read «td-di'gi-ne» in Sollberger 1986: 176, «td-ti'gu-bi» in Pettinato 1996:

267, « da—ti—"gzl—NE» in EbDA.

16 The nice alternance of the spellings Ma-nu-gi-mul in [9] and Ma-nu-mi-dugs

in [8] for the name of the same woman (mi-dugs = *gml, ma-nu- from *mnw or
interrogative pronoun; read Ma-nu-gi-AN.AN.AN and Ma-nu-sal-i-sa in the editio
princeps), will be contextualized and discussed in a further study.
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While it is in general certain that a Semitic syllabogram sar (NE)
does occur in the Ebla texts,'” that AN-GU-NE is to be read Gii-
Sary is suggested by its variant ‘Gi-se in the PN of one of the
‘women’ (dam) of the Ebla prince Ir-/ TI( ‘a)-ag-da-mu ([7-10]).
Her name' is actually spelled Da-ti'Gii-sarx(NE) in a text from
L.2752 which originally were stored in the archive L.2769 ([7])
and Da-ti'Gii-sa in three texts from the archive 1.2712 ([8-10]).
This peculiar alternance AN-GU-NE // AN-GU-SA recalls the one
found in the PN Puzra-Samas, borne by a foreign smith, which oc-
curs not only as Puzur-ra-'Utu, but also, with another shortened
spelling, as Puzun<"Sa."* Moreover, Da-tiGii-sar, // Da-ti Gii-sa
clearly display the initial Semitic element Taddin- (< *ndn), ‘She
gave’. This clarifies the sex of the deity mentioned in the PN (and
also precludes a reference to Kubu(m), ~ ‘Deified-Foetus’). Unsur-
prisingly, a goddess also occurs in the only other Ebla PN in Da-ti-
known to me, i.e. Da-ti“'Tu, significantly including the Mother-
goddess ‘Tu.? In general a gynaecological Sitz im Leben seems cer-
tain, and a specific connection with pregnancy and childbirth is
confirmed by one or more further occurrences of the DN spelled
AN-GU-NE, still unpublished, which have been paraphrased in
2019.*' Complementarily, in 2018 the following interpretation of

'7 See Krebernik 1984; Conti 1990: 27; and Catagnoti 2013: 23 (and also the
article by Amalia Catagnoti in this same volume). Furthermore, it seems likely to
me that the GN spelled EN-NE-KI must be read En-saxX, variant spelling of En-
Sark.,

'8 The remarks on this PN (with further literature) in Pagan 1998: 115; Man-
der 2005: 81; and Mander 2008: 87 are unwarranted.

19 See D’Agostino 1996: 80.

2 Data on “Tu in the Ebla texts have been recently collected in Archi 2021: 24.

2l For sake of clarity, I fully quote this relevant information concerning in
primis the debated term gu-a-tum, not discussed here (for the moment see its di-
verging interpretations in Bonechi 2016a: 60-63, with previous literature listed in
the note 61; Archi 2018b: 47 and 262; Archi 2019a: 27; Archi 2019b: 67; Bonechi
2020: 341; Archi 2021: 23 and note 57): «gi-a-tum. This object is in general re-
lated to goddesses, as Adamma and TU [...]. In the wedding ritual it is given to
Barama, the spouse of Kura, [...]: “(a decoration) for a gi-a-ti-is”. [...]. Each of
the seven Birth-goddesses receives such an object, 75.2622 obv. XV 29-XVI 10:
“117 g of silver: sheet (to) cover the face, hands and feet of 7 statues (an-diil); 4
g of gold: their hairpin(s); 23 g of tin to be melted with 284 g of copper (for) 7
gu-a-tum “Gu-sa-ra-tum”>. In all the twenty-two monthly lists of offerings to the

65



Marco Bonechi

the unique occurrence of AN-GU-SAR = ‘Gui-sar ([1] above) has
been advanced: «a dyad according to the term in the dual, ba-na-
a /panwa/, which is referred to the name of the deity [...] “39 g
of gold: sheet (for covering) the two faces of Gusar”».*

To sum up, it seems to me that the spellings under inquiry re-
fers to a marital couple formed by a god and a goddess referred
to as ‘Gi-sar / / ‘Gu-sar(NE) // ‘Gu-sa (note the two sheep in [2];
admittedly, 1 sheep in [3]). The rich topic of dyads in the Ebla
religion will be discussed elsewhere, but for the moment I can re-
call thatin the Palace G texts one finds marital pairs of gods which
are referred to by means of expressions as, e.g. 2 ‘A-gui(m) // ‘A-
gt A-gii and 2 dingir "A-da-ni® // ‘Ra-sa-ap2* (and perhaps also
2 dEN.ZU, and ‘Utu-"Utu).?* Therefore, it seems to me that, even
if spellings as *2 1Gu-sar // *2 ‘Gu-sar(NE) or *!Gi-sar' Gu-sar / /
*4 Gai-sar, (NE)-' Gii-sar, have not been signalled, the contexts of the
occurrences of ‘Gu-sarvs. ‘Gi-sar,(NE) // YGu-sa are sufficient to
assume that both the divine husband and wife could have been
indicated in such way (in other words, a DN expressing in turn
Mr. Kutar, the Kutars, Mrs. Kutar). If so, the Ebla god testifies that
Ktr, ‘The-Skilled-One’, existed one millennium before the Ugarit

deities, the term gii-a-tum / (als) gi-a-ti, is used only when referring to a goddess.
These are: Adamma, Ganana, ‘Gi-NE, I§hara, Ninkarra, Timudu, Utu. In asingle
passage, however, this object is attributed to a male deity, Hadda, 75.1504 obv.
III 1-2: 1 gii-a-tum 1G @ A-da, Archi 2019b: 67.

2 Archi 2018a: 1.

2 Taking AN-RA-SA-AB-2 of 75.1764 = Pettinato 1979: 130-144 = MEE 7 44
obv. IX:26 as a rapid way («the RaSaps») to indicate husband RaSap and wife
"Adamma (cf. «<YRa-sa-ab min» in Pettinato 1979: 135 and D’Agostino 1996: 234,
«per Rasap —la seconda volta — and «a Rasap II (= della citta di AtaNI)»).

24 As for 2 ‘EN.ZU see Pomponio, Xella 1997: 172. As for ‘Utu-‘Utu in the
unpublished administrative text 75.2507 Archi 2019a: 25 informs us that «Ac-
cording to [...] 75.2333 rev. ii 10-16 and 75.10149 rev. vii 1-4 (probably concern-
ing the same event), the minister Ibrium gave to the deity two ‘pectorals’, "a-ra-
ma-tum, of silver and gold, which compels us to deduce also in this case the dual-
ity of the deity. More precise is 75.2507 rev. i 10-14, where the Sumerogram "Utu
is reduplicated: “two necklaces and five clasps of the (two) Sun-deities of the
clothing storeroom”, 2 ma-ha-na-gim 2 kisal 1 *Utu-"Utu é ti-TUG. In these
three passages mentioning two Sun-deities, there is a duality of a female deity,
because both the jewels belonged to an outfit for ladies»; however, on ‘Utu-nita
and “Utu-mi, see Pomponio, Xella 1997: $40-342 and Archi 2019a: 26.
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texts, while the Ebla goddess should say something important for
understanding the long road leading to Ugaritic ktr (w) hss.

It remains to be noted that a conspicuous group of masculine
PNs displaying an onomastic element spelled GU-NE is attested.
They should not be included in the previous dossier. The men to

whom I refer are:

A-bar-gu-NE from Sa-ma-du-gi®
'A-da-gi-NE from Du-ubs

'A-la-giiNE simug
A7 (RI) za—gu-NE from Du-ub¥

Arza-gu-NE from Ibuis-bu™
Bu-zu-gi-NE among the

maskims of Ih-su-ub-da-mu

Gi-bar—-gi-NE from Ibuis-bu®

Gi-bar—gu-NE dumu-nita Kun-ti-

su Ur-sé-um®
GuNE-ti from Ur-sd-um*

Ma-la—gi-NE among the
maskims of men from A-du-irt
Mar—gi-NE from Du-ub®
Mu-mu-us—gu-NE from Ur-sd-

umh

% Quoted in Biga 2008: 304.
26 Ihid.

27 Quoted in Archi 1984: 246.

75.1680 = MEE7 23 obv. III:3-8

75.1869 = ARET XV 37 obv. XI:6-8
75.1873 = ARET XV 38 obv. X:3-5

75.1298 = ARET XIX 3 obv. IV:6-8

76.522 = ARET VIII 522 = MEE 15 2 obv.
IX:9-12

75.4058+ = ARET 111 937+ obv. 1':5'-8’
76.525 = ARET VIII 525 = MEE 15 5 obv.
VII:20-VIII:1

76.531 = ARET VIII 531 = MEE 15 11 rev.
X11:22"-25'

76.533 = ARET VIII 533 = MEE 15 13 rev.
VII:6-11

75.1823 = MEE 2 20 = ARET 1 14 obv.
VI:1-7

75.2356 (unpublished) rev. IV:6-12%

75.10136 (unpublished) obv. IX:1-6"%
76.522 = ARET VIII 522 = MEE 15 2 obv.
X:3-7

76.529 = ARET VIII 529 = MEE 15 9 rev.
V:10-20

75.2239 (unpublished), obv. X:2%’

75.538 = ARET VIII 538 = MEE 15 18 rev.
XIL:8"-5'

75.541 = ARET VIII 541 = MEE 15 21 rev.
V12!
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Us-du—gi-NE maza-"lum’ Du-ub®  75.10146 = ARET XV 56 rev. VIIL: 7-9
Us-du—gi-NE from Sa-ma-du-gi*  75.538 = ARET VIII 538 = MEE 15 18 rev.

V:1'-3'
Zi-ba—gu-NE / [m]askim / [K]i- 76.529 = ARET VIII 529 = MEE 15 9 obv.
ti-ir V:3'-9’
X™-[x]-gi-"NE™ gurus 75.5225+ = ARET X1I 808+, V1':3"-4'

None of these PNs include onomastic elements typical of the PNs
borne by Ebla men and none of the onomastic elements attested
together with gi-NE is transparently Semitic. Unsurprisingly, sev-
eral of these men are explicitly qualified as foreigners coming
from:

Du-ub® 'A-da—giNE and Us-du-gi-NE the watchman of the
caravan, who possibly were the same man, and Arza—
giNE

Fowi-bu® Arza-giNE and Gi-bar-giNE

Sa-ma-d A-bar-gu-NE and Us-du-gu-NE

Ur-sa-um® Gi-bar-gu-NE son of Kun-ti-su and Mu-mu-us-gi-NE

Ur-sa-umt was certainly north of Ebla, in the region today in Turkey
between the Amanus and the Euphrates, and there are reasons to
think that also Du-ulM, Fbue-bu® and Sa-ma-du-gi* were located
north(west) of Ebla (I do not develop here this topic). Further-
more, one Ma-la-gi-NE was among the travelling agents of two for-
eigners engaged in business with Ebla, Du-bi-ab and En-na-ni-NI
from A-du-ir", again a kingdom to be located, I suggest, north of
Ebla (and possibly Ma-la-gu-NE and Mar-gi-NE are the same PN).
As for the men whose origin is unstated, it seems likely to me that
they too were foreigners employed by important Ebla men engaged
in business with foreign countries, their homelands being those
same northwestern areas roughly forming an arc stretching from
Birecik to Ras Shamra. I refer to 'A-la-giiNE the smith, Bi-zu-gi-
NE the traveling agent of Ih-su-ub-da-mu, Zi-ba-gu-NE the traveling
agent of Ki-ti-ir, and "x’-[x] —-gi-NE the worker. All in all, readings
as “*Gu-sar,(NE) = Kutar or “*Gu-bi = Kubu(m) look unlikely in
these foreign masculine PNs. They are not Semitic, and most prob-
ably an onomastic element spelled gu-bi or gu-ne belonged to a
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northern anthroponomic system (not discussed here) whose pre-
cise definition remains a desideratum.

3. The Ebla spellings AN-NE, AN-NE-RA, AN-NE-LA and NE-RA
are puzzling. It has been stated that the lexical equivalence VE
783, AN-NE = “® Lsa-du,® provides an early attestation of a Semitic
Fire-goddess ‘T3atum.* Actually, the (later) Akkadian substantive
for ‘fire’, “isatu(m), is grammatically feminine, and /st is later doc-
umented at Ugarit as ‘Fire-goddess’.** This Ebla DN “Lsa-du fur-
ther occurs in the administrative text 75.1764 = Pettinato 1979a:
1380-144 = MEE 7 44, obv. VIII:3-6. Moreover, in the administrative
text TM.75.G.1278 = MEE2 8 = ARET1 16 the record in obv. III:11-
IV:4 includes the PN sa-tum, borne by an Ebla smith (also men-
tioned in 75.1644 = ARET 11 2 obv. 1:3, 10), which has been con-
vincingly interpreted as ‘Fire’.*' A part of the administrative text
75.570 = ARETIX 17 includes instead the deity AN-NE, whose sex
is not contextually evident. However, there is independent Ebla
evidence for assuming that the spelling AN-NE indicates a male
fire-god. I refer to the deity whose name is spelled AN-NE-RA in
the Ebla ritual 75.756+75.771+75.815 = Biga 2003: 56-60 = Fronza-
roli 2012: 168-170 = ARET X 57. This DN, interpreted by the edi-
tors as ‘Fire-god’, occurs together with that of his ‘wife’ (dam),
called A-ba-sa. This latter DN, unattested elsewhere, has been

2 On the DN of this equivalence (unexploited in Fronzaroli 2012), see Pet-
tinato 1979a: 105; Edzard 1980: 123; Krebernik 1983: 30; Fronzaroli 1984: 152
Lambert 1984: 896f («izi = I5a-tu would be unworthy of comment, but AN-izi is
unexpected from a Sumerian background. There is of course the Sumerian fire-
god Gibil. However, in an Ebla record of offerings [...], one is recorded to as -
sa-tui, so perhaps one should read ‘izi and assume western influence in the pres-
ence of the divine determinative»); Pomponio, Xella 1997: 185 and 201 («Gibil»,
«Isadu»); Biga 2003: 66; Mander 2005: 28 and 74 (AN-NE not indicating Gibil,
but rather Izi, thinking to an «influenza occidentale»); Mander 2008: 20 and 78.
Notice incidentally that in Pomponio, Xella 1997: 185 the inclusion of the PN
«GIBIL-ma-lik» in the entry «Gibil Gibils [...] divinité du feu» is unwarranted,
given that this PN is to be read Gibil-ma-lik, < *hdt + *mlk, ‘new + king’.

29 So Pettinato 1979c: 269; Pettinato 1981: 248; Mander 2005: 28 note 57, and
74; Mander 2008: 20 note 29, and 78.

30 Watson 1999: 331; DUL?, pp. 115f. Note that ’és, ‘fire’, in Biblical Hebrew,
is a feminine substantive.

31 See Pettinato 1980: 80; Archi 1985: 156; Archi 2011: 26 note 32; and
Bonechi 2020: 329 note 30.
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interpreted as Hapas, ‘(Counter) witchcraft’, using the technical
meaning ‘to practice witchcraft’ of Akk. epesu(m).”

AN-NE-RA can be read Gira,®.* In fact, RA taken as syllabic
complement "™ reinforces the idea that the Sumerian name of the
Fire-god was not Gibil (AN-NE-GI = ‘Gibils) but rather Girra or,
more likely, Gira (AN-NE-GI = ‘Gira,#).** One can also think that
Sumerian Gira, ‘Fire-god’, entered Akkadian as a loanword, con-
sidering the rare OBab substantive gzrum (later girru), ‘fire’, ‘Fire-
god’. On this basis I suggest ‘Giray as reading of AN-NE in VE 783
and 75.570 = ARET IX 17 (incidentally, I wonder if the more or
less coeval Tell Beydar month name spelled AN-NE:NE-GAR” can
be read izi-gar “Giray). Furthermore, as for the female personnel
indicated by dam NE-RA in various Ebla administrative texts I also
suggest a reading dam gira,"*, ‘women in charge of the (domestic)
fire (installations)’,*® in alternative to dam izi-ra, where the verb

%2 Fronzaroli 2012: 166.

% Cf. Biga 2003:59 and 66 («'NE-ra», «the god NEra»), and Fronzaroli 2012:
166 and 169 («!NE-ra», «the god Gir(r)a»).

¥ For Gira (rather than Gibil) as Sumerian name of the Fire-god I base myself
on the data and discussions in Dossin 1934; van Dijk 1967: 249 note 60 (Gibil);
Frankena 1968 (Gibil); Krebernik 1986: 194 («‘gibile»); George 1987: 360
(«Ygibils/gira»); Steinkeller 1990: 57 note 11 («!Gibilx(NE)#»); Michalowski
1993: 156f. (Gira); Selz 1995: 137 («Ygibils(= NE.GI)»); Watson 1999: 331 («gibil
or girra»); Conti 2000 (Gibil); Schwemer 2001: 602f. with note 4868 (Gibil);
Krebernik 2002: 20 with note 82 («!GIBIL¢», «Girra»); Selz 2002: 661 (Gibil);
Krebernik 2003: 155f (with note 23: «Der Feuergott ‘Gibils (Girra zu lesen?»)
and 164; Attinger, Krebernik 2005: 67 («la lecture ‘gibils#' de ‘NE.GI est possible,
mais pas assurée, ‘girra,$ étant aussi envisageable»); Such-Gutiérrez 2005-2006:
17 (Gibil); Keetman 2020: 349 («‘gibils»); Krebernik, Lisman 2020: 132-134
(«INE.GI (Girra?)»); Frayne, Stuckey 2021: 115f (“Gibil, Girra (Sum.), Girru
(Borrowed into Akkadian)”). See 'NE.GI = gi-ri, in OBab Nippur Diri 11:02 (MSL
XV, p. 36). On Hendursaga = ISum, the other Mesopotamian Fire-god, and his
wife Nin-muga see Poebel 1930: 143-145: Falkenstein 1966: 76; Roberts 1972: 40f;
Edzard 1972-1975; Edzard, Wilcke 1976; Edzard 1976-1980; Sauren 1979: Cavi-
gneaux, Krebernik 2001; Attinger, Krebernik 2005; George 2013; Steinert 2014:
136; George 2015; Frayne, Stuckey 2021: 132, 155, 266. Notice gibil = gibilli, ‘fire-
wood tinder’.

% Read INE:NE-gar in Sallaberger 1996: 85 and Cohen 2015: 24

3 On these women see for now Waetzoldt 1987: 371 («NE-ra [...]. Falls das
sumerische Verb fiir “schlagen” ra hier vorliegt, kdnnte man an Frauen denken,
die mit der Verarbeitung von Wolle und Flachs vor dem Spinnen beschaftigt
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ra (rah), ‘to beat’, would be problematic.”” Additionally, one must
recall that the Sumerogram izi certainly occurs in the Ebla texts
of different typologies (its Semitic equivalent is unattested, but
probably it was “isatum), as a specific noun meaning ‘fire™ or in
compounds such as izi-gar, izi-si-ga and ni-izi (not discussed here).

Coming back to ‘A-ba-sa, the wife of ‘Gira,™ in the ritual
75.756+75.771+75.815 = Biga 2003: 56-60 = Fronzaroli 2012: 168-
170 = ARETX 57, her personality can be elucidated by that of Nin-
irigala, wife of the Mesopotamian Fire-god.” Since Nin-irigala is
never associated with witchcraft, but rather with therapy, and has
underworld connections, for “A-ba-sa I tentatively suggest an alter-
native interpretation Yabsa, from non-Akkadian Semitic *ybs, ‘to

sind»); Biga 1988: 164 («NE-ra»); Milano 1990: 398 («NE-ra [...]. Una categoria
di donne»); Conti 1990: 204, «<NE-ra», in reference to the bilingual lexical equiv-
alence VE 853, NE-RA = sd-lum, sa-rui-um, also quoted in PSD A/3, p. 95 and
discussed in Sjoberg 2003a: 261f («NE-ra»), but the Semitic term remains unex-
plained; Biga 2003:65f. («<NE-ra [...] ra could be a phonetic indicator», «the
women NE-ra would appear to be women in charge of the fire of the palace of
the king and of the temple of Kura»). The records of 4 GU-BAR 3¢ / §u-barti 2
dam / girax® / uru-bar / 2 GU-BAR 3e / <dam> girax" / uru-bar in the adminis-
trative text 75.455 = ARET IX 41, rev. VI:1-7, show that these women also acted
in the scattered houses owned by the Palace G king in the immediate surround-
ings of Ebla.

%7 To the hostile activity of setting fire to forests refers «izi ra» in Inanna and
Ebip, discussed in Attinger 1988: 191, ‘mettre le feu’. The status of NE-RA in Ia
sigs AL.LU.NE.RA of OSP 2 186:22 (Sargonic administrative text) is unclear to
me, but certainly the man in charge of the kiln-fired bricks is meant (Westenholz
1987: 151 read li-sigsal-lu bi-ra, ‘Man of the Baked Brick’, with bira = birrra
‘baked, fired (clay)’; on sigs alura, see Steinkeller 1978: 74 note 6; Attinger 2005:
271; Heimpel 2009: 193-195; Attinger 2021: 982 and note 3080, with further lit-
erature).

3 Several Ebla occurrences of izi are discussed in Biga 2012.

% On this goddess see Conti 1993; Goodnick Westenholz 1998: 69; Cavi-
gneaux, al-Rawi 2000: 9 note 31; Krebernik 2000; Krebernik 2002: 20 note 82;
Beaulieu: 2003: 120f.; Steible, Yildiz 2008: 165; Steinkeller 2013: 468; Frayne,
Stuckey 2021: 115 and 257.
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be dry, arid’® (attested in the Palace G texts)," with a possible
meaning ‘barren land’, actually an epithet.”

To sum up my suggestions, the written sources I used so far
include the Sumerogram izi, ‘fire’, likely corresponding to local
Semitic ‘iSatum, never attested syllabically, but most probably at-
tested in the PN of an Ebla smith, Isa-tum, *I3atum; this PN is im-
portant because it should indicate that the feminine common
noun ‘isatum can have formed masculine proper names," so that
in the learned lexical equivalence ‘Giray(IZI) = “Isa-du (whose
ultimate origin — Mesopotamia? Northern Levant? — remains un-
clear), the Semitic deity 'ISatum, also attested in an administrative
text, can be a god and not a goddess; thus, one can unitarily trans-
late that lexical equivalence as ‘Fire god’ (the feminine sex of the
Ugarit DN ISt being probably a later local development); further-
more, the Sumerian name of the fire god known to the Ebla
scribes was Gira, spelled ‘Girac(IZI) and ‘Gira,(IZ1)™, as illus-
trated by lexical, administrative and ritual souces; lastly, the mari-
tal couple of Ebla fire-gods was possibly formed by Gira = "ISatum,
‘Fire god’, and Yabsa, ‘Barren land’, denominations of deities of
telluric and chthonic nature if one considers that the later

0 On *ybs, most probably already documented by 2" millennium Mari and
Emar texts, see inter alia Gelb 1980: 21 (‘jBS”); Leslau 1987: 626; Pentiuc 2001:
87; Durand 2004: 180f. (cf. Lipinski 2004: 502); Kogan 2015: 111 and 221 note
663.

' See VE 1270°, ésir-had = -da-um a-bi-is-tum, ‘itta’wm yabistum, lit. ‘dry bitu-
men’, thus probably ‘asphalt’ (Krebernik 1983: 42; Bonechi 2020: 326, with fur-
ther literature). Furthermore, *ybs should also explain the GN Ib-su¥, Yibsum.

2 This of course reminds the interpretation ‘Scorched earth’ of the DN Erra
(< *hrr, ‘to scorch’), suggested in Roberts 1971: 13. Also notice that the name of
his son Sabula (Michalowski 2012) should be interpreted as ‘Parched land’ (see
Attinger, Krebernik 2005: 23, «Stibula (abalum S; = subulu), “desséché” (ou
wabalum S “emporter”?) »).

43 Cf. the remarks in Roberts 1971: 13 note 33, Roberts 1972: 40; Fronzaroli
1984: 152 («la glossa eblaita favorisce I'ipotesi che la forma piu antica di questo
sostantivo fosse * 'isat-, da cui sarebbero state derivate paretimologicamente * "is-
e, con geminazione, * 'iss>); Krebernik 2003: 164 note 110 («Nach einer plausib-
len These von Roberts [...] handelt es sich um die maskuline Grundform zu ak-
kadisch isatum (das ein erstarrter femininer Pluras sein durfte). Sie liegr z.B. im
Hebriischen vor (masoretisch ‘& < *is7)»); Attinger, Krebernik 2005: 22 with
note 4 («L’akkadien isatum “feu” est un pluriel féminin réinterprété comme un
singulier, de méme par ex. sipiltum “laine”»); George 2015: 4.
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Akkadian fire-god ISum preceded as herald his master Erra
(Herra), ‘Scorched earth’.

This discussion of the Ebla spellings NE, AN-NE, AN-NE-RA
and NE-RA — where NE is to be read or izi or gira,, in both cases
with reference to the notion of ‘fire’ — would be incomplete with-
out another attestation of the spelling NE-RA. It occurs in the
most recent version of the Ebla Royal Rituals, 75.1939+ = ARET X1
2 rev. V:13-21 (za(LAK384) / Y As-dar / NE-RA / dumu-nita / Na-
zu-mu / KA-KAK-gid / FBANSUR / in / da). This passage runs
parallel to the one in the older version, 75.1823+ = ARET XI 1 rev.
VI:4-10 ("za,(LAK384)" ‘Asdar / [ar]-’a- ar-[SU] / dumu-nita /
Na-zi-mu / i-da-ga-a / SSILIG / mi-in / 1 $u-SU). It seems that in
them i-da-ga-a and NE-RA occupy the same syntactical position.
However, their current interpretations are highly speculative, as
admitted by the editors themselves (who read bi-ra)," and only a
careful examination of the general context will perhaps improve
them. For the moment, I refrain to offer insights on this rather
enigmatic occurrence of the spelling NE-RA.

Considering now the DN spelled AN-NE-LA, it seems very likely
to me that it has nothing to do with the fire god *Gira,(IZI)"™.* To
my knowledge AN-NE-LA only occurs in the administrative text
TM.75.G.2075 = Pettinato 1979a: 147-159 = MEE 12 5 (as yet no
photographs or handcopies of this text have been made available
to the scientific community), where in obv. VIII:12-25 one finds
this record of three sheep sacrificed to two deities on behalf of Da-
bur-da-mu, the last Palace G queen:

" They have been translated «il ‘tesoro’ di AStar spezza il figlio di Nazumu;
lo scettro (sul) tavolo al fianco / dalla sua mano» in Pettinato 1992: 128f. (with
different reconstruction of the relevant section), and «(Per) il tesoro di AStar il
figlio di Nazumu offre / ponela sua catena sulla coppa / tavola nella sua mano /
al suo fianco» in Fronzaroli 1993: 14 and 64. Cf. the remarks in Pettinato 1992:
209f. (presumably thinking to the verb rah with the prefix bi-, as D’Agostino
1990: 88f.) and in Fronzaroli 1993: 43 and 78 (i-da-ga-a as «/yittaqqay/, da *ngy,
“offrire”», followed by Catagnoti 2012: 215).

5 Differently, on “Bi-la cf. Pomponio, Xella 1997: 254; Mander 2005: 75f.;
Mander 2008: 79; Biga 2003: 66; Fronzaroli 2012: 167; and Archi 2019¢: 39 (in
all cases read ‘NE-la, NEla, and taken as a variant spelling of the name of the
Fire-god).
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[11] 1 udu / izi-gar / ‘Wa-da-"a-nu / TEXKAL / 1 udu / izi-gar
/ Wa-da-"a-nu / sikil / 1 udu / al” / ninda-ue®® / ‘Bi-la / ma-
lik-tum / nidba.

My reading “Bi-la implies an interpretation Béra and a lexical ref-
erence to the term for ‘well’ plus the typical ending /-a/ of several
early Levantine gods (as, e.g. Hadda and 'IShara). The toponymy
of Ebla includes GNs based on i’ rum, berum, ‘well’, as Bér (Birs",
Bi-ir®), Bérum (Bi-lum", Bi-lu"), Bérat (Bi-ra-at", Bi-la-at¥), and
DU-A-bi-ir™ (cf. the GN DU-AY)." In them /r/ is sometimes
spelled with signs of the LA series, but this is not problematic in
itself, and one can argue that the spelling AN-NE-LLA was chosen
given that AN-NE-RA was used for the name of the Fire-god,
IGiray(IZI)™. The fact that the name of the deity is not spelled AN-
PU(-KI) is interesting, and possibly this indicates that the Ebla
equivalent of pui(-ki) was not bi rum, berum (actually, important hy-
draulic structures as inter alia wells, cisterns, basins, pools, springs,
fountains, pits, and reservoirs should have been carefully distin-
guished in the Ebla texts by means of terms only partially clear for
us today). I suggest that ‘Bi-la refers to a goddess, actually the Ebla
functional equivalent of the later (OBab) Mari goddess Belet beri,
called ‘Divine-(Lady-Of-The-)Well’."

In this connection one can incidentally quote another rarely
attested Ebla DN, i.e. ‘BAD Bu-la-nu®, who again only occurs in
TM.75.G.2075 = Pettinato 1979a: 147-159 = MEE 12 5, rev. VII:11-
16." His name should be interpreted as Ba‘al Bu'ran, ‘Divine-
Lord-Of-(The-)Reservoir’, if the GN Bu-la-nu" and its variant Bu-
ra-an™ illustrate a substantive bu’ranum < *bu’r-related to bu’rum,
‘pit for drawing water’, the latter attested in the bilingual equiva-
lence VE 520, Su-a = bu-rim (also = mas-da-bi-nviim/-nu-um, mastapi-
num, ‘the place to draw water from”) 50 Sem. *bu'r ‘cistern, pool,

6 Read nig-ezen in Pettinato 1979a: 152 («la festa»), but this Sumerogram
never occurs in the Ebla texts. The reading ninda-uy is provided in Archi 2019c:
39. I cannot be sure that in the previous case al (MAH) is written, however, and
I do not understand the association of sheep and bread.

47 Some data in Bonechi 1993: 79; Bonechi 2000: 101; and Archi 2018c.

8 On the Mari goddess see Durand 2008: 220-222.

19 On this god see Pomponio, Xella 1997: 90.

50 Conti 1990: 146; Bonechi 2016c: b6f.
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pit’*! also occurs in VE 1343, ab-a = bu-la-tum, bu’ratum, ‘reservoir,
cistern’.%? Furthermore, see the Ebla GNs* Bu’ranatum (Bu-la-na-
du¥, unrelated to the name of the Euphrates, and likely cf. the
passage of the literary text 75.2192 = ARET'V 3 rev. I:1-4, nag / a
/ bu-la-na-tim / dug, if to be translated as ‘(the deity Kabkab) will
drink the sweet water of the reservoirs’),” Bu'ri-battim (Bu-ri-ba-
duM),” and probably also Bi-ur-din® (not to be read ‘ Bu-ur-din*”).

Also the masculine DN ‘Wa-da-"a-nu of [11] is rarely attested.”
The name of this god has not yet been clarified. However, consid-

ering the alternate spelling ‘Wa-da-"a-nu",”" clearly corresponding

to a GN Wa-ad-’a-nu,® it could be an epithet Wathan (< *wth, ad-
mittedly only attested in Ge‘ez)™ of a main god, meaning ‘God-
(Of-The-Grain/Stone)Heap’. Interestingly, he was the god of

Satap (later gatappi), an important city not far from Emar,” as

indicated by the occurrences of Wa-da-"a-nu Sa-dabs® (14 Lmart) %!
At least three administrative texts mention a divine pair formed
by him and the goddess whose name is spelled “Sa-la-sa // *Sa-la-
sa // ‘Sa-a-sa. In them, twice it is specified that this this pair was

®'D. Cohen et al., DRS p. 41; Leslau 1987: 102; DUL?, p. 201.

%2 See Conti 1990: 146, «pozzo, cisterna, sorgente», with literature; cf. Sjdberg
2003b: H58f.

% Some of them have been discussed in Bonechi 2000: 97.

5 Cf. Fronzaroli 1988a: 20, «egli berrd la buona acqua dell’Eufrate».

% For the element —ba-du in Bu-ri-ba-du® cf. VE 835, ki-gul = ba-du-um, battum,
‘desert’ (Conti 1990: 199f.), and Ba-du¥. For the spelling (with w)-ba-du used for
the genitive battim cf., e.g. VE 1199, uir = za-ra ba-tim, but also = [za-r| a ba-tum, and
za-ra ba-tum in the administrative text 75.11010+ = Pettinato 1979a: 177-186, sarah
baytim, ‘roof of the house’ (Fronzaroli 1988b: 20 note 9; Bonechi 1992; Conti
1998: 13; Bonechi 1999: 32f.; Fronzaroli 2012: 167 and note 15; Sallaberger 2018:
118 and note 29).

% On this god see the unsuitable comments in Pomponio, Xella 1997: 343f.;
Archi 1998: 41 («a minor god who did not belong to the official pantheon of
Ebla»); Mander 2005: 61; Mander 2008: 61f.

57 Attested in 75.1467 = ARET IV 15 rev. VIIL:9.

58 Attested in 75.1653 = MEE 7 15 rev. I:1.

% This has been suggested in Bonechi 2011-2012: 56 and note 52.

5 See Bonechi 1993: 121 and Bonechi 1998: 228 (for Archi 2019a: 22f. it was
«a small centre of the kingdom of Imar»).

51 On ‘Wa-da-"a-nu [ Sa*]-dabs® in 75.1771 = MEE 7 47 see Bonechi 2011-2012:
56 note 51 (cf. Pomponio, Xella 1997: 344), tacitly accepted in Archi 2019a: 22
and confirmed by 75.1363 = ARET XIX 16 rev. II:7-9, ‘Wa-da-"d-nu / Sa-dabe® /
G F-mark.
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worshipped at Ga-ra-muM, and once that, very likely, the two deities
actually formed a marital couple (“Sa-la-sa dam’-SU).*? Since the
latter DN clearly refers to the goddess Salas (a form of Ninhur-
saga), wife of Dagan,” and given that a divine pair formed by a
father and a daughter or a son and a mother is structurally un-
likely in the Ebla texts, one is forced to admit that ‘Wa-da-'d-an,
Wa-da-"a-nu™ was an epithet of Dagan, worshipped under this
form Wathan at Ga-ra-mu* and Sa-dab®. Moreover, it seems to me
that Da-bur-da-mw’s devotion displayed in [11] was addressed to
two intimately related deities , but I cannot say if the association
between the god ‘Wa-da-’d-an, *Wa-da-"a-nu™ and the goddess *Bi-
la — possibly the ‘god-(Of-The-Grain/Stones-)Heap’ and the ‘Di-
vine-(Lady-Of-The-)Well’ — was due to contingent reasons or to
the fact that they actually were hypostases of Dagan and Salas.

%2 The relevant passages are 75.3607 = ARET III 540 obv. :17-6* (2 sall'®¢] /
Wa-da-a-an / wa / ‘Sa-a-sa / W0 / Gara-mu¥), 75.2464, unpublished, quoted in
Archi 1995: 1, rev. V:4-10 (TAR <GIN.DILMUN> ki:babbar / NUnza / ‘Wa-da-
‘d-an / wa / ‘Sa-asa / W0 / Gara-mu¥), and 75.12505, unpublished, quoted in
Archi 1995: 1, rev. VIE:8-14" (2 GIN.DILMUN kii-sigi7 / kins-aka / 4 Sgestug-la
"Wa- da-"@ -an / wa / ‘Sa-lasa / dam’-SU). Archi 2019a: 22 emphasizes that dam’-
SU «is not certain», but, if SUis certain, there are not many alternatives for a
goddess who is ‘her...” of a god (‘mother’ would be ama(-gal), ‘sister’ nin-ni, and
‘daughter’ dumu-mi, but I am unable to quote attestations of Ebla divine pairs
with the goddess qualified as ama-gal-SU, nin-ni-SU, or dumu-mi{-SU, while it is
well known that ‘Ra-sa-ab ... (wa) ... ‘A-dam-ma-SU refers to Rasap and his wife
"Adamma, see Xella 1995).

6 On Sala$ in the Ebla texts see Archi 1995; Pomponio, Xella 1997: 316f.;
Archi 1998: 41f. («Salag is connected three times with ‘Wa-da-d-an, a minor god
who did not belong to the official pantheon of Ebla, while in another text she is
connected with Dagan of Tuttul»); Feliu 2003: 288; Mander 2005: 76; Mander
2008: 79; Schwemer 2008: 566; Archi 2018b: 253: Archi 2019a: 22f. («a goddess
of the Middle Euphrates, and spouse of Dagan. In a small centre of the kingdom
of Imar [i.e. Sa-dabs] she was considered instead (and strangely enough) the
spouse of Wada’anu»).
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4. The meaning of the two surely etymologically related DNs Su-
gu® and “Su-ga-du® has so far not been clarified.® Very interesting
is the paraphrased context of the unpublished text 75.2424+4724
(written under king Ir-kab-da-mu) in which this pair of deities oc-
curs: «470 g de cuivre et 63 g d’étain est destinée a deux tétes de
divinités, celles du couple Sugu et Sugadu».” The use of -gu in the
name of the god clearly indicates /q/. I suggest éuqﬁm and Suqéy—
tum, therefore Iu2a3-(t)- formations (substantivized adjectives)®
from *sqy, AKk. sugit(m) 111, ‘to give to drink, irrigate’, in reference
to two bronze palatial statues of a main Ebla divine couple, con-
textually called ~ ‘The-God(ddess)-Who-Makes-The-Water-Flow-
Out’ (if so, the celebrated Mari statue of the Déesse aux eaux jaillis-
santes of course comes to mind).

5. Three short punctual remarks follow. A passage of the adminis-
trative text 75.1322 + 4578+4585 (= ARET XII 355) = ARET XIX 8,
obv. IX:24-X:2 (1 [sal’]™ // ‘BAD-mi / Na-gar), provides a sec-
ond early attestation — slightly later than that in the Pre-Sargonic
Mari text M.5390+5391 (obv. II:3f., 1 #*bansur 1 dug / “NIN N[a]-
gal r*]")* — of the Upper Mesopotamia goddess Ba‘lat Nagar, later
known as Bélet Nagar.”” The unpublished administrative text

64 On "gu—gu, see Pomponio, Xella 1997: 328; Archi 2019a: 23

% On “Su—ga—du, see Pomponio, Xella 1997: 327; Archi 2019a: 23. The Ebla
spelling su-ga-tum attested in the lexical list 75.2395 = MEE 4 116 obv. 1I 4 most
probably refers to an unidentified rodent (see Sjoberg 1996: 13) and hardly can
explain this theonym; instead, this common noun su-ga-tum can explain the PN
Su-ga-du, borne by an important man from Mari (cf. differently Pagan 1998: 367
and Archi 2019a: 23 note 13).

% Cf. the unlikely connections of the two DNs with Akk. Sugii and Sugitu in
Pomponio, Xella 1997: 327.

57 Archi 1990: 102; also Archi 2005: 89 («The statue of a divine couple: Sugu
and Sugadu required 533 g of bronze») and Archi 2019a: 23 («(468 g. of bronze)
to make the head of Sugu (and) the head of Sugadu»).

% Its occurrence in the Ebla bilingual lexical lists is certain, see Bonechi
2006: 85.

% See Charpin 1987: 79.

™ On this Middle Bronze goddess cf. Guichard 1994 and Durand 2008: 310-
312 («Toute une partie de la région a I’ouest du Balih semble avoir vénéré une
figure du dieu de I'Orage, uniformément appelée Addu, qui formait couple avec
la «Dame de Nagar». On avu [...] la possibilité que ce dieu de I'Orage ait été de
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75.1560, rev. VI:14-VI:3, does not document a god ‘“‘BAD Ha-su-
wa-an’.”" The record in the administrative text 75.1660 = ARET
VII 88 (4 <GIN.DILMUN> 3 NI ku:babbar / Ia dingir ka / als /
Ne-zi-ma-NI) most probably refers to silver used for the decoration
of divine image(s) located near the lower gate of the ‘Upper
Apartments’ (é(-é) mah) of Palace G.”
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Perfume Making and High Culture
in Early Bronze Age Babylonia®

NOEMI BORRELLI

The barber groomed his body so hairy,

he anointed himself with oil and became a man.
The Pennsylvania Tablet OB II, col. iii 108-109
(George 2003: 177)

1. Scents of wealth

Every civilization constructs its own identity on a set of values and
meanings that form a unique world order, within which they
perceived alterity not only towards the outside but also among
their own constituents. In highly stratified societies, such as Mes-
opotamia, order consisted in making sense of the bonds that
regulated the relations between rulers and ruled (Baines, Yoffee
1998; 2000).

Order required both an ideology that justified its establish-
ment and the material manifestations that made it real and pal-
pable, and thereby acknowledged by all the members of the so-

* This publication is part of the research project Alchemy in the Making: From
Ancient Babylonia via Graeco-Roman Egypt into the Byzantine, Syriac, and Arabic Tra-
ditions, acronym AlchemEast. The AlchemEast project has received funding from
the European Research Council (ERC) under the European Union’s Horizon
2020 research and innovation programme (grant agreement no. 724914).1
would like to thank the members of the AlchemEast team for their valuable in-
sights and Paola Paoletti (LMU Miinchen) for her kind suggestions.
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ciety that followed this hierarchical model, whose source of legit-
imacy lay outside the constraints of time and space, within the
realm of the gods. The ruling elites styled themselves as the heirs
and protectors of this order and passed this vision on to the rest
of the society, whose participation was essential to the mainte-
nance of this power structure.' Such values might have not been
accepted by everyone, nonetheless they were perceived as mark-
ers of a cultural identity to which society tended to adhere.

Inequality arose as a direct consequence of the institutionali-
zation of the surplus, which led to the accumulation of wealth by
a small percentage of people. However, wealth — especially in the
form of access to elite goods — does not rest on purely economic
factors, but rather on precise social and cultural distinctions, ca-
pable of creating divisions within the society as much as bridges
with outside parties considered as peers.

Objects were esteemed and selected not only for their market
value, but mainly by virtue of their limited accessibility, their
power to create a narrative of exclusivity from which others were
barred: through this selection, people and objects reciprocally
acquired meaning and identity (Thomason 2005: 1-8; Feldman
2006: 113-114). These dynamics, whose material counterpart is
the artefacts as much as the artisanship that such civilizations
produced, permeate human relations, and often persist beyond
the discontinuity of the socio-economic structures.

Early Bronze Age Mesopotamian societies certainly differed
from their first millennium successors, who were exposed to a
more diverse stream of new materials, people, and traditions.
Nevertheless, a common high culture — characterized by the
quest for and display of a prestigious lifestyle, the consumption
of delicacies, and the pursuit of entertainment — persisted in the
Mesopotamian civilization throughout its evolution and some of
the social practices connected to this high culture can be ob-
served without interruption across three millennia. The use of
perfumed oils is one of them.

Acknowledged as an essential step towards civilization, a
threshold between the worlds of the living and the dead, scented

'For a very recent discussion of the notion of elite in Early Bronze Age
Mesopotamia, see Sallaberger 2019.
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oils were used at royal and priestly installations, in cleansing rit-
uals, as precious gifts, while travelling, or in athletic contests.
The simple and daily gesture of anointing one’s body with oils
united the diverse components of the Mesopotamian society.
Representative of this point is the taming of Enkidu. The wild al-
ter ego of the Mesopotamian hero turns into a proper man by
eating bread and drinking beer; only after having tasted the
fruits of men’s labour could Enkidu, now a man himself, anoint
his body with fine oil and dress into fine garments.”

2. Traditions of crafts, traditions of lexts

Towards the end of the 2" millennium BCE, Mesopotamian
scribal culture experienced the blossoming of the procedural
texts, which were aimed at providing technical instructions.
These texts, frequently labelled as “recipes”, show very consistent
stylistic features that appear regardless of the technical
knowledge transmitted by the text.” From glassmaking to textile
dyeing, from horse training to perfume making, crafts finally en-
tered the realm of scribal lore through this textual typology.

It has been often acknowledged that one of the reasons scrib-
al communities suddenly turned their attention to committing
technical knowledge to a literary genre might have been the in-
creased mobility of new materials, people, and techniques in the
Mediterranean and the Near East in the Late Bronze Age.' The
access to new resources — material and human — might have im-
pelled the codification of knowledge, possibly with the aim of es-
tablishing a canonical training for the apprenticeship of new
craftsmen.

2 Parallel to this scene is Enkidu’s descent to the netherworld: unmindful of
the advice imparted to him by Gilgame§, he enters the realm of the dead
anointed in scented oil, and remains trapped there forever (Gilgames XII, 10-
16, see George 2003: 728-729). For an overview of the literary evidence for per-
fumed oils, see Graziani 2012: 118-121.

% For a discussion of procedural texts, see Escobar forthcoming a.

* Note that both the manual for training horses (Kammenhuber 1961) and
the recipes for producing Elamite carnelian glass (Thavapalan 2021) reveal the
foreign origin of these crafts.
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Crucial to this topic is the Middle Assyrian collection of reci-
pes (13" century BCE) for the manufacturing of perfumed oils, a
profession that at that time was dominated by women, such as
Tapputi-bélet-ekallé and Tukulti-Sa-Samé, who knew how to pro-
duce a scent ‘worthy of royalty’.> The artisans’ participation in
codifying their expertise cannot be disregarded, though their
precise role in the composition of the written recipes remains
vague (Thavapalan 2021: 155-161).

However, if the production of glass-like substances and pur-
ple-dyed textiles were brand-new interests in this era, Mesopota-
mians had been connoisseurs of the art of perfumery for a very
long time, well before the appearance of a technical literature;
the first stages of this enduring industry can be traced back at
least to the Presargonic (2475-2300 BCE) and Ur III (2112-2004
BCE) periods.’

3. The production of perfumed oils in Ur III Babylonia

Despite the differences from their Middle Assyrian counterparts
in terms of stylistic features and intellectual milieu, a group of
seven tablets coming from the Ur III Umma archive attests to a
flourishing Sumerian tradition of perfume making, which al-
ready appears to be firmly established towards the end of the
third millennium BCE.” Though administrative in nature, these
documents are clearly distinct from other contemporary eco-
nomic records dealing with batches of scented oils or deliveries
of aromatics, which note either the final quantity of the products
or random amounts of ingredients in no specific ratio among
themselves. Instead, the Umma tablets make use of a recogniza-
ble formulary, which starts with the desired quantity of scented
oil, followed by the list of ingredients needed to produce that
batch, and finally a colophon addressing the whole procedure as

% KAR 220 records the recipe for a cane-based oil ‘fit for the king’ (sae UGU
LUGAL) prepared under the care of Tappiti-bélet-ekallé. For a recent discus-
sion of Tapputi-bélet-ekalle, see Escobar forthcoming b.

6 For evidence dated to Uruk IV, see Graziani 2012: 116.

7 Santag 6, 47 (S 42); MVN 4 61 (S 43), BCT 2 120 (S 48), Tablet Relating to
Perfumed Oil, p. 3 (AS 8), AAICAB 1/3, Bod. S 804 (SS 3), AAICAB 1/2,
Ashm. 1971-406 (SS 8), TCL 5 6042 (date broken).

94



Perfume Making and High Culture in Early Bronze Age Babylonia

‘the flavouring of the oil with aromatics’ (Sim is-a raga; see
Brunke, Sallaberger 2010: 54).

It should be noted that these texts were lists of expenditures
written exclusively for internal accounting and not imagined by
their authors as recipes. Administrative labels identifying these
goods as contributions (mu-kuy) or receipts (Su ba-ti, is-dab;) are
lacking entirely, whereas the formulas found in the colophons
categorize these texts as the balanced accounts (nige kasrak) of
prefects or other high-ranking administrators, who reported the
goods their office used to aromatize oils. The account of the ex-
pended items shows a clear focus on the fragrances (Sim), thus
suggesting that these goods were economically relevant to pro-
vincial administrators, who exercised a tight control over their
allocation. One colophon (AAICAB 1/2, Ashm. 1971-406, r. II 3)
confirms that the volume of ingredients, and consequently the
volume of scented oils, corresponded to an entire year’s produc-
tion (mu l-a-kam). Since two recipes are dated to the same year,
we may assume that various bureaus across the province commis-
sioned scented oils and, therefore, had to account for the alloca-
tion of these valuable goods.®

Five of these recipes have recently been studied by Brunke
and Sallaberger (2010), who also discussed the ingredients and
their costs as well as the possible steps in their production tech-
niques. The Ur III texts, in fact, despite specifying the quantity of
each ingredient with remarkable precision, lack explicit proce-
dural instructions. Since they do not provide overt details about
the ingredients’ extraction techniques, these can only be in-
ferred from indirect evidence or complementary sources, such as
lists of tools, inspections of equipment, or the administrative lex-
icon.

While no conclusive textual evidence is yet available on distil-
lation in Bronze Age (Joannes 1993: 261), it is acknowledged
that perfumed oils were produced by enfleurage, a technique ex-

8 AAICAB 1/2, Ashm. 1971-406 and AAICAB 1/3, Bod. S 304 are both dated
to Su-Suen 3 but issued from two separate bureaus. Summing up the quantities
recorded in the two texts, ca. 195 litres of scented oils were commissioned by
these two provincial offices. In comparison, the annual delivery of scented and

refined oil from Nur-ili, one of the perfumers working at the palace of Mari,
was ca. 1010 litres (Joannés 1993: 262).
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ploiting the power of fatty substances to absorb fragrances (Jursa
2004: 335). The enfleurage a froid involved a steeping phase of va-
riable duration during which the ingredients were immersed in-
to softened animal fats or vegetable oils and changed daily until
the fat base was saturated with their fragrances. The result of the
process was a very rich scent-infused ointment, commonly known
as pommade.

To achieve a more liquid and concentrated scented product,
the balm had to be treated with an alcoholic wash aimed at sepa-
rating the fat from the odorous molecules to obtain — after evap-
oration — the precious absolute de pommade. However, no clue of
this phase can be gleaned from textual records of the time. The
disadvantages of the cold enfleurage were basically two: the long
duration and the low yield.’

The steeping phase could also be carried out through heating
(enfleurage a chaud or macération). In this case, the fat was warmed
up to obtain a fluid into which ingredients were poured, stirred,
and periodically changed until the saturation was complete. The
scented oil was then recovered by draining the solution through
strainers and then filtering it through cloths. While this method
certainly reduced the preparation time, it might not have been
suitable for some ingredients, whose fragrance could be dam-
aged by heat.

Both types of procedures find indirect support in the Ur III
documents. The Umma recipes always include an oily base to
which different blends of scented substances were attached after
having soaked in a liquid component. Oil carriers were chosen
on the basis of their odourless capacity and could vary from but-
ter'’ and animal fats to vegetable oil — primarily sesame oil. An
alcoholic medium was added to release the scents from the in-
gredients and carry the fragrances. The soaking liquor was made
exclusively of beer and its volume always corresponded to the fi-
nal quantity of the scented oil. Among the ingredients — used in
the form of powder, grains, oils, and leaves — resins were added
as fixatives to trap more volatile scents and hold the fragrances

91t is usually calculated that, by this method, 1 kilogram of fat could absorb
the fragrance of 3 kilograms of herbs.

'“No conclusive evidence for the large-scale manufacturing of ghee and
clarified butter is yet available (Paoletti 2022c; Paoletti forthcoming).
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together. Like beeswax in modern-day formulas, ingredients like
dates (zuglum) and malt (ba-ba munus) may have been used as
thickening agents, whose addition resulted in a final denser
product, more akin to unguents and balms (Brunke, Sallaberger
2010: 61-62)."

Oils, resins, woods, and other components were mixed in dif-
ferent proportions and combinations resulting in two distinct
products: scented oils obtained from ‘big woods’ (is dui-ga gis
gal-gal) and oils obtained from ‘small aromatics’ (i3 dujp-ga Sim
tur-tur). The first recipe shows a predominance of wooden com-
ponents like cedar, cypress, juniper, and myrtle, whereas figs, ju-
niper berries or pine seeds, incense, sweet cane, and terebinth
occur alongside various unidentified resins and plants in both
recipes.”” The more variegated array of ingredients used in the
recipe dealing with ‘big woods’ might have entailed a higher
complexity in terms of both olfactory notes and the artisanal ex-
pertise required to process and combine the different fragrances
into pleasant products.

Semantic classifiers may help to identify the form in which
these substances were used, since they are addressed as either
pieces of wood or resins; further, specific units of measurement
distinguish ingredients measured by weight from those meas-
ured by volume or by number of units.

The sequence of ingredients in the Ur III recipes follows a
precise tradition that can be traced back to the perfume series
found in Early Dynastic administrative texts."” The use of quasi-
fixed patterns of terms originates in lexical lists' and bears wit-
ness to how scribal learning affected and revealed itself in ordi-
nary practical compositions. The point of scribal training was not
just to learn things, but to learn them in a specific way. The mo-
tivation behind the precise arrangement of ingredients in the

! The time required for manufacturing scented oils during the Ur III peri-
od cannot be inferred from the available evidence. At Mari, the procedure last-
ed ten or fifteen days, against the three months attested in the Assyrian recipes.
The jump in the duration testifies to the increased complexity of the tech-
niques adopted by the Assyrian perfumers (Joannes 1993: 260).

2 For a discussion of these ingredients, see Brunke, Sallaberger 2010: 49-51.

13 E.g. Nik 1 301. On this topic, see ibid.: 58 and table 1.

' On the perfumes in Early Dynastic lists, see Civil 2008: 102-106.

97



Noemi Borrelli

textual sequences, which does not follow either a graphical or a
phonetic order,"” is difficult to guess, and it may involve episte-
mological reasons as much as practical considerations. One
technical motive could be that the wooden components are
listed first because such an order reflects the general procedure
that requires base notes to be added first in the steeping pro-
cess."® If this speculation proves correct, it will imply that the
scholarly knowledge seen through the transmission of a fixed se-
quence of lexical entries might have entailed a technical
knowledge of which we lack a written procedural source.

As had already been pointed out by Brunke and Sallaberger,
administrative documents betray the existence of diverse local
traditions in the craft of perfume making, which are discernible
in the choice of different ingredients and in the adoption of a
distinctive taxonomy for quality. The labels adopted at Umma
could be clues to an innovation process that had occurred in the
province at a certain point, which could have been due to the in-
troduction of new fragrances as well as new extraction proce-
dures. In fact, in the first decades of Sulgi’s reign, the quality of
scented oils in the Umma records followed a more intuitive clas-
sification, which was usually applied to other commodities as
well, including unscented oils and fats. The highest quality of
scented oils, known as ‘royal’ quality (is-nun dujr-ga lugal),'” was
followed by the ordinary quality (is-nun duj-ga), and then by the
‘next’ quality (is-nun du-ga usy) (BPOA 7 2267). However,
these conventions for quality standards seem to have fallen into

15 Snell (1986: 30) suggested that the ordering of the commodities within
the lists of aromatics depended on the way they were measured (by weight, vol-
ume, or unit). However, this principle of organization does not apply to the
Umma recipes. Likewise, the possibility should be excluded that the recipes
arranged items based on their silver value, from the most expensive to the
cheapest ones (for the ingredients’ prices, see Brunke, Sallaberger 2010: 63).
In fact, the most expensive ingredient, the bulugx, regularly occurs after the
tamsillu plant, which was one of the cheapest ingredients.

16 A similar sorting criterion can be assumed for those administrative doc-
uments that list the materials used in the bleaching, finishing, and washing of
fabrics (Waetzoldt 1972: 167-174) or in the tanning and dyeing of leather
(Sigrist 1981: 167-168). In these texts, cleansing agents and mordants are pre-
sumably listed according to the order of use.

17 Cf. the label ‘fit for the king’ used in the Middle Assyrian recipes.
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disuse shortly after, and they were replaced, already in the first
recipe dated to Sulgi 42, by the indications ‘big woods’ or ‘small
aromatics’.'®

Outside the Umma province, the classification of perfumed
oils was not based on the recipes but on the extraction method,
as hinted at by the notation ‘n"-time (that) the wood (has been
added)’ (gi§ ara, N-kam).'" This designation alludes to the
number of times that the flavouring process was performed,
which ranged from 1 to 6 times (Cf. UET 3 1017). On a quality
scale, the latter represented the finest and highest-priced variety,
since the repetition of the flavouring process led to a more con-
centrated and fragrant product.

Apparently, the flavouring process impacted the overall quali-
ty of the scented oil — and consequently its value — more than the
combination of different ingredients did. The flavouring process
being equal, scented butter is often more valuable than scented
sesame oil, an evaluation based both on the different volumes of
the two products and on the order of sequence according to
which they were listed (i.e. MVN 5 155, CUSAS 3 1004). Howev-
er, if the scented sesame oil underwent more flavouring process-
es than the batch of scented butter, the former was often valued
more highly than the latter (i.e. CUSAS 40-2 408, Nisaba 15/2
184). The influence of the flavouring process on the economic
value of scented oils is reflected in the sporadic yet significant ev-
idence of the oils’ worth in silver. According to a ledger from
Nippur (BBVO 11 257 4N-T197), a handful more than 9.5 litres
of scented butter was valued at ca. 40 gr of silver,* whereas 3006
litres of unscented butter costed just 32.7 gr of silver.

The lowest quality of scented oils, among which was the
Magan-oil, were destined for export (Laursen, Steinkeller 2017:
95). Ceramic findings in the burial mounds at Qala’at al-Bahrein

'8 In the same years, the label ‘royal quality’ also appears in Girsu/Lagas,
together with the usual label referring to the extraction process (Nisaba 18 158).

19 On this expression, see Brunke, Sallaberger 2010: 52-53.

20 The silver value per litre of scented butter was 4.2 grams, while unscented
butter costed 0.01 gr per litre. Other silver values per litre of scented products
are: 1.78 gr (AUCT 2178, S 40y, 1.25 gr (NATN 617, S47),and 1.6 gr (AUCT 1
517, broken date). BBVO 11 257 4N-T197, dated to Amar-Suena 8, records the
highest silver value per litre of scented oils attested in the Ur III documents.
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feature numerous pottery imports from Mesopotamia dated to
the Akkadian and Ur III periods, that were intended for the
transport and thus the trade of oils (Laursen, Steinkeller 2017:
113-117). Among these specimens, Type I vessels feature a heart-
shaped body tapering to a pointed base, with a height ranging
from 10 to 20 cm and a diameter between 9.1 and 15.2 cm. All
the vessels are wheel-made, present a generally fine fabric with a
low presence of vegetal temper, and some also bear traces of red
paint. The narrow neck and the multiple ribs that decorate the
rim were possibly intended to fasten the container with a lid
made of perishable materials, like leather, tied to the vessels with
strings (Laursen 2011: 33-35).

Fig. 1 - Mesopotamian vessels of Type I from the Burial Mounds of Bahrein:
1. A17368; 2. A19075; 3. A19068 (courlesy of Steffen . Laursen,).

The best textual parallel for this archaeological finding may be
the “saman, container (Sallaberger 1996: 107), a sort of un-
guentarium used for oils — either neutral or scented — and fas-
tened with leather straps (ku$) and cords (¥gilim). The elongat-
ed shape of this container is sometimes described as ‘long’ (gids,
in CT 7 16 BM 17765), while its average capacity ranged from 0.3
to b litres. Red-tanned (kus$ udu us-habs) and whitened (kus udu
bare-bars) ovine leather straps could be used as lids (ka-tab) in
those oil flasks destined for the royal sector (BPOA 1 1687), elite
recipients (i.e. BPOA 6 1207, BPOA 6 1153), and administrators
in charge of oil distribution (MCS 6 20 AO 20026), whereas un-
decorated leather coverings were possibly used for less prestig-
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ious recipients (Syracuse 289, UTI 4 2953).*! Bigger, pithos-like
jars (“#kur. KU.DUs) used for the storage of oils, fats, and dried
beer, could also be covered with a lid made of coloured leather
straps (BPOA 6 1153).*#If such a demarcation between purely
decorative elements proves to be consistent with the social status
of the recipients, it would suggest that these prized goods ac-
quired an additional value when presented in an aesthetically
pleasing form: that is to say, the prestige of the content was mir-
rored by the beauty of the container.”

Leather straps were fastened to the ceramic vessels with ropes
and cords made of vegetable fibres (BPOA 2 2398), and reed
workers (ad-KID) could be assigned to perfumers to produce
these ropes for securing oil jars (CUSAS 39 154).* Unguentaria
were also padded with leather wrappings (“$saman, kus§ si-ga),
that featured a tricolour scheme — black, red, and white — that is
found in many decorative patterns, regardless of their material
(i.e. JCS 26 104 6, SNAT 458).* Some of these wrapped-up oil
containers were specifically issued as travel provisions (BPOA 6
422, UTI 4 2605).% As in the case of decorated lids, these colour-

21 Cf. the lexical entry in Hh X 105: “*#samans bar-guns-guns ‘unguentarium
with multicoloured (mottled) surface’, which could hint to an external colora-
tion of the vessels as observed in the Qala’at al-Bahrein types.

2 On this ceramic type, see Civil 2011: 278 and Sallaberger 1996: 102.

% Attention to the aesthetics of perfume containers has already been ob-
served for the Late Bronze Age “International Period”, where alabastra feature
among the luxurious Egyptian imports found in Assur and Ugarit. Interesting-
ly, in this era too, a preference for a light/dark visual pattern, achieved by
combining different colours, can be observed in high-status objects (Feldman
2006: 121).

2t A balanced account from Ur (UET 3 1399) records the delivery of huge
quantities of manpower, palm fibres (mangaga), palm midribs (pes murgue),
and other plants (bure, “*nine) to perfumers for securing pithoi and unguen-
taria, which were then deposited in the storeroom. Cf. UET 9 411 which record
the delivery of palm date fibres to the perfumer Lugalgaba for securing pithoi.
On the possibility that palm fibers were used in a different type of fastening, see
Heimpel 2013: 204.

% In the Puzri$-Dagan archive, similar colour schemes are applied in the
manufacturing of boots and sandals donated as precious gifts to royals, elites,
and high-status functionaries (Paoletti 2012b: 284-285).

% Scented oil was said to be bottled up in generic ‘travel vessels’ (dug
kaskal), a label that did not qualify a morphological type but rather its func-
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ful wrappings were used to accommodate shipments meant for
royal women, like the queen Abi-simti. Unguentaria filled with
scented oils could be wrapped in leather bags (“*duje-gan), as
suggested by two separate shipments from the Umma province
to the settlement of Madaga that took place 20 years apart
(Santag 6 11 and UTI 4 28 62). The considerable temporal gap
between the two deliveries confirms that the Umma province was
regarded as a centre of the perfume industry throughout the Ur
IIT kingdom. This evidence suggests that, despite the acquisition
of raw materials from abroad,” the manufacturing of scented
oils was a local Mesopotamian craft.”

4. Perfume-makers in the Ur III society

None of the Umma tablets identifies the authors of the per-
fumed-oil recipes. Other documents help us glean the identity of
the perfumers amid the thick fog of anonymous suppliers and
institutional mediators. The refinement associated with this craft
and the exclusivity of the profession is mirrored in the meagre
number of artisans dealing with the production of scented oils.
For bigger provinces such as Umma or Girsu/Lagas, no more
than a few perfume makers are known to have worked concur-
rently in the same area, whereas for royal settlements like
Irisagrig or the capital Ur, one perfumer served the entire com-
munity.

In the area of Girsu/Laga$, Lumagula is certainly the most
frequently named perfume maker. Acknowledged on his seal as
the perfumer of the goddess Bau (i.e. Nisaba 13 37), he oversaw
the consignments of oils used at the cultic events (i3 zas-ga) held
for the main deities of the province. The temple of Bau’s pre-
eminence in the production of perfumed oils and in their trade
along domestic and foreign routes originates in the Presargonic

tional use (PPAC 5 1659, AUCT 1 320). In PPAC 5 1659, unscented butter is
carried in ‘vessels hanging from the shoulder’ (dug zasSes-las), which were also
used to carry drinks (Sallaberger 1996: 109).

¥ For the prices of aromatics and how they reflect possible trade routes, see
Brunke, Sallaberger 2010: 72.

# For the trading of perfumed oils, see Laursen, Steinkeller 2017: 95 on the
Ur III kingdom, and Prentice 2010: 116, 122-124 on the Presargonic period.
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period, when its socio-economic antecedent, the so-called ‘wom-
en’s household’ (eemiz) managed by the ruler’s wife, engaged in
a similar enterprise (Prentice 2010: 111-116). Scented oils fea-
ture among the assets of the ex>mi; and were sent as prestige gifts
to other elite women — whose compliance may have been a key
factor in the success of the ruler’s agenda — or were used as capi-
tal for trading metals abroad.” In the Ur III period, the house-
hold of the high priestess of Bau shows very comparable trends.
Primary ingredients like aromatics and fats appear in the ledgers
of the household merchant, whereas steady volumes of scented
unguents — made from prime-quality butter — were expended by
the household for the provincial and royal elites, and for the fu-
nerals of the high priestess herself.”

As observed for other periods of the Mesopotamian history, in
the Ur III documents, we also find confirmation of the heredi-
tary nature in the craft of scented-oil production. In fact, anoth-
er perfumer and his three sons operated in the province in the
same years in which Lumagula’s activity is attested. The senior
perfumer, Abba, features as the recipient of a remarkable cargo
of resins and woods delivered by the merchant Ursaga and
brought into the palace (MVN 3 160): the shipment amounted
to a total of ca. 150 kg and 447 litres of goods, including cedar,
juniper, cypress, sweet cane, tamsillu plant, nikiptu plant, tere-
binth, hirin plant, and juniper berries.”

Neither Abba nor his sons appear to have been affiliated with
any temple institutions,” and besides the estate of Bau, only two

% Evidence for an exchange circuit involving metals and perfumes in the Ur
III period is insinuated by UET 3 1511 (IS 2.I), which records 1800 litres of
scented oils produced by the perfumer Lugalagaba in exchange of bronze
(nige-same-ma uruda-Ses).

% Nisaba 83 1024 (S 47.1), SAT 1 85 (S 47.11T), SAT 1 87 (S 47.IX), PPAC 5
160 (S 47.1X), PPAC 5 161 (S 48.VIII), MVN 12 343 (AS 1.IX). On the econom-
ic activities of the household of the high priestess, see Borrelli 2021.

31 Based on the Umma recipes, cedar was always used in a proportion of 1:5
with the alcoholic medium, and consequently with the final volume of scented
oil. The only exception occurs when a production loss is experienced, yielding
a ratio of 1:6. Hence, the 120 kg of cedar (= 1 gue 18 mana) recorded in Ursa-
ga’s delivery would have sufficed to produce 2400 litres of scented oil.

%2 For his sons, see Ur-Bau (PPAC 5 328), Ur-Nanse (Nisaba 33 800), and
possibly Arad-Bau (RA 62 14 22).
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other temple institutions employed a perfumer among their
staff: the household of Ningirsu (HLC 2 2) and that of Nin-
MARKI (Priests and Officials 101 App. 4 a-b). Urdigira and his
son Lukala represent another family cluster involved in the per-
fume craft. The son received a batch of sesame oil, to be used as
a royal gift, under the authority of the state chancellor himself
(DAS 230).” Regarding the role of the sons as intermediaries in
transactions involving both raw ingredients and finished prod-
ucts, it is fair to guess that they helped their seniors in the craft
both on a practical and a logistic level.

The scant data prevents us from ascertaining whether there
was a stable and ongoing working relationship between these ar-
tisans and their patrons, or if they moved as necessity required,
even across provinces. It is evident, however, that in the province
of Girsu/Lagas, patronage was granted to perfumers by either
temples or the palace, which vehiculated the demands of both
provincial and royal elites.

In the neighbouring province of Umma, royal patronage was
more diffused by far. Two of the best-attested perfumers, Buza’a
(JSOR 12 39 20) and Urdigira (MVN 14 96),* owned a royal seal.
Raw materials were often dispatched to perfumers via the Fiscal
Office (i.e. SAT 2 193) or by the governor (MVN 3 372); these
consignments included bundles of reed and batches of willow
wood (i.e. MVN 15 249), hinting at firing processes and perhaps
at the construction of wooden tools.” Four documents witness
the involvement of Itarrag-ili, the royal courier in the service of
Sulgi’s wife Sat-Suen, as mediator of the goods meant for per-
fumers (z.e. Aleppo 11).

The purchase of aromatics was authorized by the Fiscal Office
at the governor’s order, and the acquisitions were supervised by

3 A seal bearing a royal dedication was bestowed upon an anonymous indi-
vidual who was the son of a perfumer (MVN 6 234), thus attesting relationships
between the royal branch and the perfumers.

* Two perfumers named Abba and Urdigira recur both in Umma and
Girsu/Laga$ sources, thus triggering the question of the possible mobility of
these artisans across provincial boundaries.

% Gf. MVN 138 164 (SS 4.VI) and Umma 75 (VI) recording 300 bundles of
reeds used to mill oil (is sur-des).
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the same perfumers, presumably because their expertise was key
to selecting the appropriate fragrances (BPOA 1 1005).

Differently from the greater provinces, the state capital of Ur
relied on just one atelier, managed by the perfumer Lugalgaba.
His personal seal identifies him as the son of Nanna-kuzu and
perfume maker of Nanna (UET 3 1008). Lugalgaba’s laboratory
— notably identified as the house of the perfumers (e; is-ragras in
UET 3 1115) — employed a small team of junior perfumers, and
was regularly stocked with raw and processed fragrances, such as
juniper berries and strings of figs, to produce scented oil (i3 duie-
ge-des, cf. UET 3 1117 and SAT 3 2027). In turn, Lugalgaba’s at-
elier regularly supplied scented oils to Namzitara (cf. UET 9
807) and interacted with his son Gatie (SAT 3 2026), both offi-
cials in charge of provisions for the cult of Nanna at Ur (Huber
Vuillet 2019: 186).%

As in the case of Ur, the royal settlement of Irisagrig also re-
lied on just one perfumer: Nuh-ilum.*”” He appears as the recipi-
ent of zbistones for pounding and milling,*® scented oils
(CUSAS 40-2 408), and basic ingredients, like butter, dates,
dried apples, and strings of figs delivered from the ‘scribes of the
spices’ (CUSAS 40-2 1501 and CUSAS 40-2 1290). As for other
perfumers, additional workers were assigned to Nuh-ilum from
local workshops, but the circumstances of such transfers remain
unclear (CUSAS 40-2 366).

Similarly, the royal princess Sat-Eitar employed one single
perfumer, Urnigar, who worked together with his son at her ru-
ral estate, likely located in the Umma region (al-Taee, Feliu
2021: 22-23). The perfumer and his son were on the household’s
payroll, receiving barley rations between 20 and 60 litres (BMO
18 7 and 11).

3% Cf. the delivery of hundreds of empty pithoi from Gatie to the storeroom
in UET 3 887 and UET 3890 vis-a-vis the reception of jars filled with sesame oil
in MVN 3 311. According to Widell’s reconstruction, the storeroom’s storage
capacity for sesame oil was equal to ca. 135,000 litres (Widell 2018: 28).

%7 The only other two perfume makers cited in the Irisagrig sources are I3ar-
padan and his sons, and Ili§-tikal, mentioned exclusively in Nisaba 15/2 1074.

3 As shown by Sallaberger (2021), zibi-millstones were provided to oil mil-
lers as well, thus suggesting an absence of functional specialization for some of
the tools used by perfumers and related artisans.
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The institutional network provided perfumers with workers,
equipment, and raw materials, including the oils and fats to be
scented. Many ingredients arrived at the perfume workshop al-
ready semi-processed; both the milling of sesame oil and the
production of butter and lard fell outside the perfume makers’
domain and were performed at other facilities by groups of un-
skilled labourers or teams of specialists. Unlike the perfume in-
dustry, which was male-dominated, the milling of sesame oil was
entrusted to women (gemesy gis-is-sur-sur-ra) and regulated by a
completely different administrative branch, which often operat-
ed in accordance with the millhouse and the brewing facility.”
Spices, flavoured cheese, and aromatized fats, on the other
hand, were the prerogative of the spice millers (lug ursra), who
were also in charge of the manufacturing of the fish sauce, an-
other prominent delicacy. Despite the fact that oil production,
spice processing, and perfume making shared equipment and
ingredients, they were all kept separate on an administrative lev-
el and possibly also on a physical one, being assigned to distinct
— although not necessarily distant — working spaces. However,
the traceable flow of goods from oil and spice millers to perfume
makers shed some lights on the establishment of a clear chaine
opératoire, which could only exist within the range of an institu-
tional economy. The final products of the oil and spice sectors,
which appear in the administrative records as their output, be-
came the primary ingredients used by the perfumers, in whose
accounts these goods feature as inputs. Once manufactured, per-
fumed oils were delivered to centralised storage facilities, like the
storeroom at Ur, and to provincial leading officials — such as the
prefect Lugalezem or Lukala the manager of the Fiscal Office at
Umma — who later supervised the allocation of the coveted fra-
grances to specific recipients. As it will be further argued below,
in a circular path, the institutional economy was the patron of
this craft as much as its main client.

Evidence for the sustenance of perfumers is elusive at best.
Two documents from Umma testify to the allocation of grain al-

% On the production and processing of sesame oil during the Ur III period,
see Paoletti 2022a-b and Sallaberger 2021; for the Old Babylonian period, see
Chambon, Ramez 2021.
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lotments at the beginning of the year (Ontario 2 306) and to the
assignment of small prebend plots (BIN 5 277).

The compartmentalized production circuit attested in the Ur
IIT records matches the one observed in the Mari archive (Joan-
nes 1993: 262-263), but differs, for instance, from other perfume
ateliers, such as the Pyrgos-Mavroraki factory (Belgiorno 2012)
or the workshops at Delos and Paestum (Brun 2000). Here, the
vegetable oil used as a base for the perfumes was milled on the
spot, as suggested by the recovery of oil presses and massive stor-
age pithoi in the rooms adjacent to the actual laboratory. The
presence of tools and equipment for the initial milling phase to
be performed on site may be linked to a diverse managerial or-
ganization — which did not separate production and storage facil-
ities — as much as to a different scale of production, oriented to-
wards the market exchange. The assemblage found in the per-
fumer’s room at Pyrgos, however, matches the artisan equipment
in the Ur III records. Mortars and grinding stones were retrieved
near maceration pits, together with a wide yet specific array of
ceramic types that included funnels, cups, ladles, alabastra, pyx-
es, pitchers, and jugs.

Documents from the Ur III archives (i.e. Santag 6 21) provide
some insights into the equipment used by perfumers,” which in-
cluded reed mats for crushing spices (¥muruy / #kid §im gul),"
sieves (¥ma-an-sim), containers for mixing oils and grains (¥'gur
is Se re-a),” bitumen-coated winnowing trays made of reeds

1 Very similar equipment (Santag 6 41) was provided to other artisans and
workers, such as oil pressers (gis-is-sur-ra) and spice millers (lue ursra), point-
ing to the processing of comparable raw materials and, possibly, a shared tech-
nology. For the oilmilling equipment used in the Ur III period, see the
Sumerian glossary “G.2 technology” at https://www.i8-mesop-oil.gwi.uni-
muenchen.de/sumerian-glossary/ and Sallaberger 2021.

' These reed mats weighed between 10 and 14 shekels (= 83.3 to 116.62
gr.). According to JCS 2 187 YBC 1336, a reed mat from a round boat, which
was b mt long and 3.5 mt wide, was purposely reconverted to crush spices. On
sieves, reed mats, and winnowing trays, see Sallaberger 2013.

*2 The mixing jars had a fixed capacity of 300 litres (=1 gur). Nonetheless, a
few documents suggest that they were not always filled up to their maximum
capacity (i.e. JCS 2 187 YBC 1336).
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(*bucbuy esiry su-ba), and pots suitable for heating (™#utuly).”
Male workers occasionally seem to have been allocated to per-
fume makers and spice millers for crushing spices and chopping
ingredients (cf. OrSP 47-49 185), as were carpenters and reed
makers. Such workers were one-time additions to the meagre
regular personnel of the perfume ateliers, called upon necessity
for specific tasks that required manpower more than expertise,
and related either to the functioning of the laboratory (produc-
ing equipment) or to the craft itself (crushing spices).

As mentioned above, there were local variations in the choice
of ingredients, resulting in the establishment of different tradi-
tions of perfume recipes. In the province of Girsu/Lagas, semo-
lina, groats, dried apples, and dried lparu fruits," were added,
along with dates and strings of figs (SAT 1 49). All these ingredi-
ents, classified as ‘goods (for) fat/oil mixed with barley’ (nig. is
Se re-a) were provided to Lumagula, the perfume maker, togeth-
er with 10 cooking pots, thus suggesting that the mixing of fat
and solid ingredients could ensue from a heating process
(Brunke, Sallaberger 2010: 61).

Production losses due to extraction procedures were rare, but
attested nonetheless. The first such loss, which amounted to be-
tween 10% (Santag 6 232) and 12% (AAICAB 1/3, Bod. S 304),
was caused by a quantity of oil being absorbed into the wood
(gis-e gus-bi).” The second type of production loss is identified
by a generic expression, roughly translated as ‘what the fire has
consumed’ (izi gus-bi)," used in the administrative records to
address a drop-off in the amount of processed material. Apart
from scented oils, this expression recurs in describing the pro-
duction of metal objects, bricks, and textiles. If the use of a heat-
ing source is envisaged for the processing of metals and clay, it is

" The cooking pot (“sutule, digarum) came to identify a type of scented oil
at Mari (Saman digdardtim, Joannés 1993: 260), and it still features as a key appa-
ratus in the Middle Assyrian recipes (Escobar forthcoming b).

" For a recent discussion on the liparu tree and its identification with either
the carob tree or the mulberry tree, see Focke 2015: 208-209. The Crown
owned large plantations of liparu trees in the Umma province (Heimpel 2011:
122-123).

5 Lit. ‘that the wood has consumed’ (cf. Brunke, Sallaberger 2010: 55).

16 Attinger 2021: 434 s.v. gus, «izi (erg.) gus “étre la proie des flammes”».
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less clear how it could be involved in the processing of wool into
different textiles and fabrics. Thus, although it is tempting to in-
terpret this idiomatic expression as hinting at the hot enfleurage
or even dry distillation, it may well be that, over time, it had ac-
quired the simple meaning of ‘production loss’ regardless of the
processing method and the possible use of a heat source. The
loss identified by this label in relation to scented oils shows a
wider fluctuation, ranging from 5% (Ambherst 50) to 27% (Nisaba
15/2 1034) of the initial batch. In summary, it is worth noting
that, when manufacturing scented oils, the production loss was
described with two different but complementary expressions.

5. Scents for gods, royals, and men

From the preserved colophons of the Umma recipes, the institu-
tional network for which the perfumes were destined is immedi-
ately identifiable. Two tablets charged the expended materials to
the account of Ur-E’e, the chief administrator of the Apisal dis-
trict, whereas the remaining accounts belonged to two prefects
(Sabra). Indeed, in the Umma district, almost every allocation of
scented oils was mediated by these three officials — namely Ur-
E’e, Ur-Sulpae, and Sarakam —, by the Fiscal Office, through ei-
ther Lukala or the archivist Ur-Nungal, and by Lugalezem
(Brunke, Sallaberger 2010: 41-45). The recipients of the per-
fumed oils can be categorized into three homogenous groups:
the gods, the royal and provincial elites, and ordinary men.

5.1 Scented oils for gods

Gods were undoubtedly the primary beneficiaries of such treas-
ured commodities. In the city of Irisagrig alone, the annual dis-
bursement of scented oils and fats — allocated to the cult of the
patron goddess Ninhursag of Ke§ and other minor gods in the
year Su-Suen 6 (CUSAS 40-2 954) — amounted to 336 litres, while
the volume of unscented sesame oil expended for such purposes
was far greater: 3972 litres."’

"7In this context, the proportion of perfumed oils to unscented ones was
ca. 1:8.5.
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In the province of Girsu/ Lagas, disbursements of scented oils
and fats are attested for the cult of NinMAR.KI (SAT 3 1645,
Nisaba 13 21), for Ningirsu,” and during the month of the festi-
val of Bau. The aromatized oil known as i3 zas-ga was mainly used
on cultic occasions, since it was specifically commissioned for the
major deities of the districts. ¥ Contained in unguentaria
("8saman,) and poured into bowls ("'bur),” the is zas-ga oil was
possibly an upgrade of the already precious scented oils (CUSAS
40-2 1473).”' Juniper berries (or pine seeds), and kanakiu and
ligidba resins contributed to it its peculiar scent (TCTI 2 3918),
but these ingredients were combined in different proportions
than in the Umma recipes. For the i3 zas-ga oil, the volume of ju-
niper berries is thrice as much as that of the kanaktu resin, while
in the Umma recipes, they are almost always in a 1:1 ratio. The
ligidba component is less prominent in the i3 zas-ga oil, for which
0.4 kg of ligidba are used per 6 litres of juniper berries, as op-
posed to the 0.5 kg that were used per 1.6 litres of juniper ber-
ries in the Umma recipe TCL 5 6042. All in all, the scented oils
produced according to the Umma tradition appear to be a more
balanced product than the i3 zas-ga oil aromatized based on the
Girsu/Laga$ tastes. Aromatics and fatty bases used to manufac-
ture sweet oils were allocated to perfumers (BM 18323A) togeth-
er with pots (PPAC 5 1395, PPAC 5 648) .7

8 In relation to the cult of Ningirsu, scented and unscented oils were allo-
cated in conjunction with equids offered to the temple estate as a royal dona-
tion in Su-Suen 8 (cf. ITT $ 6096, PPAC 5 1427, ITT 3 4958).

* The usual translation of is zas-ga as ‘sweet oil’ is based on the equivalence
zag-ga = daspu found in lexical lists dated to the Late Bronze Age and to the 1%
millennium (CAD D: 120 s.v. daspu). However, no such meaning can be proven
for the Ur III period and a possible connection with (the anointing of) a specif-
ic body part — namely ‘shoulders’ — cannot be ruled out.

% The fragility of these containers is confirmed by the necessity of padding
them with soft, occasionally red-dyed, leather wrappings (UTI 4 2849, Syracuse
489). According to these documents, the assets belonging to the temple of Sara
included just one bowl for the i3 zas-ga oil (RA 86 97 and Syracuse 489).

5L Cf. the lexical list Msk 74234d (Emar 6/2, p. 548), in which ‘sweet vege-
table oil” (is-giS zas-ga) is clearly differentiated from ‘scented vegetable oil’ (is-
&i§ duio-ga) at obv. 4-5". Similarly, at obv. 8-9’, ‘sweet butter’ (i»nun zas-ga) is
distinguished from ‘scented butter’ (is-nun duio-ga).

2 As documented for other scented oils, aromatics could also be acquired
through commercial exchange (ITT 3 5219).

110



Perfume Making and High Culture in Early Bronze Age Babylonia

The province of Girsu/Lagas apparently enjoyed another
specialty: fine perfume (is-ir-nun). Since references to its ingre-
dients lack entirely, there is no way to ascertain whether this rep-
resented a different product than regular scented oils and fats,
or was just a regional lexical variation; however, since it occurs in
a separate entry than scented butter (iz-nun dujr-ga) in Berens
71, it should be considered a different type of scented oil. Pre-
sented at festivals alongside other food offerings or aromatics
(PPAC 5 67), it was used for the mouth-opening ceremony (ka
dus-ha) in a fixed quantity of 0.3 litres.

In the province of Umma, the patron deities Sara and Ninura
were allocated the lion’s share of perfumed substances. Individ-
ual deliveries of scented oils ranged from 2 to 50 litres, and they
were authorized by the district official Ur-E’e in the case of
Ninura and by the governor himself for Sara, thus hinting at the
strict chain of control established to oversee the disbursements
of these commodities in each district. Similarly, the healing god-
dess Gula received her oils on the governor’s authorization.”
Scented oils for rites were issued either to the temple prefect
(UTI 3 1648, MVN 16 1070) or directly to the cultic personnel,
such as the purification priest (isib, in Princeton 1 277) or the
chief lamenter (gala-mah, in MVN 18 303, Santag 6 44, MVN 3
349).” Singers (nar) were occasionally allocated scented oils as
well (TCL 5 6040).

Other religious occasions featuring the use of scented oils
were the festival of the great moon (us-sakar gu-la), the ritual for
the kindling of fire in the temple (esta izi-lag), the month of the
‘first-fruits festival’ (ezem nesag), offerings for the deified kings
and the protective deity known as ‘royal Lamma’ (‘lamma-lugal),
and various sizkur offerings. Among these communal cultic
events, the rites connected with the harvest have their own place.
In the ritual re-enactment of the harvest held during the Akiti,
the clothes of the king might have been perfumed with scented

% To the best of my knowledge, there is only one document that may hint at
a possible medical use of scented oils: BPOA 6 1296 records one flask contain-
ing ¥ litre of scented oil for a sick man.

% Scented oils could be commissioned at the direct request of the cultic
personnel (UET 3 1133).
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oils (UET 3 1766).” Likewise, the king’s clothes were treated
with perfumed substances on other occasions, such as the Great
Festival (ezem-mah), where scented oils were also poured into
bowls (bur-ra ba-an-des).*

Despite the abundance of evidence for scented oils being al-
located for cultic activities, there is no way to determine how
they were used. The anointing of cultic objects, divine statues,
and priests was evidently a major goal, but even in this coherent
context, there were differences as to which oil was used on tem-
ple furnishings. It is noteworthy that the anointing of temple
doors, which was a ritual on its own, simply required unscented
sesame oil (i.e. JCS 29 122 4) or sheep fat (CUSAS 3 1319). In
addition to anointing people and objects or perfuming clothes,
other uses might have included the aromatizing of food intend-
ed for the gods’ meals,” scenting the environment along the
lines of incense, or lighting torches.

5.2 Scented oils for royal and provincial elites

At the beginning of Amar-Suena’s reign, royal authorities led an
extensive audit in the province of Girsu/Lagas. As part of this in-
itiative, the assets of the governor’s sons — who also held key posi-
tions in the temple management — underwent a thorough as-
sessment, which has left us with an interesting snapshot of their
possessions. Alongside metalware, finished clothes, sophisticated
furniture, and everyday utensils, the reports also listed perishable
goods such as fruit, dairy products, and oils, including scented
ones. Altogether, the governor’s sons had of ca. 96 litres of per-

% UET 3 1766 obv. 4 — rev. 4: 2/3 silas 5 ging i3-gi§ duio-ga "ba™ab-ak "tuge’ “ba
nam-engar lugal Se gurio-gurip-da-bi 3as as-ki-ti. The same occasion could also be
implied in UET 9 811. On this ritual, see Sallaberger 1993: 184.

% UET 3 1688, UET 9 809. These texts refer to the finishing of clothes with
scented oils. A document from Irisagrig (CUSAS 40-2 1723) confirms this pro-
cess, which is addressed as is-8i§ dui-ga gis a-ras 2 tuge-e ba-ab-ak. The expres-
sion is tuge-(g)e ak is regularly used for the finishing of textile with unscented
fats and oils (Waetzoldt 1972: 170). Other texts attesting the delivery of scented
oils to fullers and weavers are ITT 5 6858, ITT 3 6606, Nisaba 5-2 38 U. 31038,
and Nisaba 5-1 211 U. 30166.

57 For the use of scented oil in the preparation of food, see Graziani 2012: 128.
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fumed substances (AS] 18 159 3).” To put this volume into per-
spective, the lukur priestess in the royal settlement of Irisagrig
received 48 litres of scented oils for a whole year (Nisaba 15/2
133), whereas the female cloister (gas-gis-a) in Umma received
an allotment of 20 litres (YOS 18 77).

Members of the elites were also entitled to scented oils when-
ever they sponsored moments of conviviality. An impression of
the royal court’s splendour can be gleaned from the account of
the Puzris-Dagan administration’s expenditures for a banquet
attended by the royal couple and other members of the court.”
This occasion, possibly coinciding with the marriage of the king’s
daughter to Sarrum-bani (Weiershauser 2008: 171-173), required
that all guests received gifts. Gold and silver jewellery, precious
vessels, refined textiles, and even furniture were issued to the
king, the queen, and the royal concubines. On top of that, gifts
were bestowed upon other low-ranking members of the entou-
rage. Among these prestigious items, scented oils also made their
appearance. According to a well-known principle of hierarchy,
the king received two unguentaria of oils, whereas all the royal
ladies were allotted one unguentarium each.

The habit of providing scented oils during feasts spread
across societal boundaries and was not limited to the royal
court.”’ Banquets and private receptions must have been social
occasions where the display of wealth played a key role in the
declaration of power, the establishment of new alliances, and the
reaffirmation of a group ethic (Sallaberger 2019: 908). Those
gifts that were bestowed on the administrative and social elites in
return for their allegiance to the king also bound them to share

% TLugalzuluhu owned the largest share, equal to 47.5 litres (HSS 4 5), as
opposed to the 22 litres owned by his brother Ur-Bau. A similar quantity (24
litres) of scented oil is listed in the audit of the assets belonging to Allamu, an-
other notable resident of the Girsu/Laga$ province, who may be identified as
either a prefect (i.e. MVN 12 341) or a judge (i.e. DAS 203). This batch of
scented oils is credited to Agadani, who may have been an affiliate of the prin-
cess ME-Istaran (cf. CUSAS 3 1474).

% BPOA 10, p. 479, Phillips 13. For more details on this important docu-
ment, see Paoletti 2012a: 321-322.

% For instance, scented oils are listed among the expenditures borne for a
banquet hosted by an unnamed general in Umma (AUCT 1 517).
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a certain vision of power.”! As such, gifts acted as markers of a
social identity (Zaccagnini 1993: 178). Thus, it is not surprising
that the acknowledgment of the social relevance of leading ex-
ponents of foreign countries was expressed through the same
cultural channels used within Mesopotamian peer groups, that
is, by gifting them high-status items like scented oils. Hulibar, the
governor of the Elamite principality DuhduhNI, received scent-
ed oils (JCS 57 29 11, TCTI 2 2660) as did his wife, who herself
was a royal daughter (MVN 13 735).

At these events, individuals coming from other social groups,
the so-called sub-elites, had the chance to see, taste, and smell
what it meant to be exclusive. It is reasonable to think that each
of them, according to their own means, tried to replicate this al-
lure as best as they could. In turn, within the hierarchical model
of the Mesopotamian society, these people represented an elite
for other segments of the population, with whom they came into
contact through bonds of work or economic dependence, thus
mediating — in a diluted version — the high culture they wit-
nessed to increasingly wider but less privileged social circles.

Public events were another occasion for the broader popula-
tion to observe the uniquely prestigious lifestyle of the elite.
Scented oils often appeared among the masdaria contributions,”
a well-established institution that identified the taxes levied upon
the country’s production — in the form of animals, grains, and
raw and finished materials — and sent to the centre of political
power, which in the Ur III was embodied by the royal household
(Sallaberger 2018: 173-175). Disguised as voluntary contributions
with the aim of supporting national and local festivals sponsored
by the king, these masdaria contributions acted as a social glue.
Their economic importance notwithstanding, the offerings,
pledged by all the members of the society, had a high symbolic
value and strengthened the bonds between rulers and ruled.

61 Sallaberger calculated that ca. 40% of the ruler’s expenditures, as listed
in the corpus of Puzris-Dagan, were gifts donated to elite individuals (Sallaber-
ger 2019: 918). At the same time, the social cluster that participated in palace
life represented just 1% of the entire population.

%2 Scented oil could purposely be commissioned for such a contribution
(BPOA 7 2563, rev. 2-3: i3 maSe-da-res-a duio-ge-des).
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The volume of scented oils spent in masdaria contributions at
Umma experienced a remarkable increase in the final part of
Amar-Suena’s rule, rising from ca. 3 litre on Amar-Suena 7 (SAT
2 1035)% to 16 litres (Nisaba 23 67) per year in Amar-Suena 9.
The beneficiaries were called ‘the men of the masdaria’ (Sallab-
erger 1993: 178-179), and they received 3 shekels of oil each per
month. Besides these individuals, whose role in the festivals is
unclear, scented oils were used to anoint cultic objects (BPOA 7
2411) and possibly clothes."

5.3 Scented oils for ordinary men

Besides gods and elites, another window on the allocations and
use of scented oils in the society of the time is the network of
travelling officials and emissaries of the kingdom. Consignments
of unscented oils, primarily sesame oil, were an ordinary dis-
bursement for the sustenance of this diplomatic branch, which
was supported by the provincial economy, although it frequently
acted upon royal orders. These personnel could receive scented
oils on specific occasions, which were not always disclosed.
Generals, soldiers, and, less often, ordinary messengers col-
lected allowances of scented oils when dispatched to transfer
flocks and royal herds, to fetch specialized workers across the
country, acquire goods for cultic sacrifices, undertake diplomatic
missions abroad, or secure royal demands. However, if it was ex-
pected that a soldier could be rewarded with a special allowance
when sent to monitor the delivery of Su-Suen’s statue,” it is less

% A similar volume of scented oil is attested as a masdaria contribution in
Girsu/Lagas in Sulgi 46 (PPAC 5 82).

6 Two texts from Umma (SAT 2 0249, S 40 and Princeton 1 290, AS 5)
prove that batches of scented oils were delivered to the ‘scribe of the textiles’,
Naua. Similarly, Bazmum, the ‘scribe of wool’ of Irisagrig, received ingredients
for perfumed oils from the merchant Turam-ili (Nisaba 15/2 538 and Nisaba
15/2 899). These texts may provide further evidence for the habit of perfum-
ing clothes.

% See TCTI 2 3765, which states that the armed soldier Su-ili received 1 litre
of scented oil. Cf. also RTC 390 and STA 8, which report that those dispatched
to fetch the statue were compensated with special allocations, such as sheep
and flour, whereas for the very same mission, sculptors were compensated with
regular rations of beer and bread (RTC 395, DAS 183), and a maniple of sol-
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clear why scented oil was conferred for fairly ordinary missions.®
While no rationale can be found for these special allowances, a
clear hierarchical principle in the quantity of scented oils that
was allocated to the travelling officials is plain to see. Generals,
armed soldiers, and royal ambassadors usually received 1 or 2 li-
tres each,”” but the personal ambassador of the king was entitled
to the incredible volume of 30 litres (YOS 4 117). Lower range
distributions varied between 2 and 10 shekels.

A group of bullae from the Umma archive records the month-
ly expenditures of travel stations on commodities issued to the
travelling personnel (sae-duy; kass). Differently from other com-
modities, scented oils do not appear among the items that were
regularly expended each month, since there are considerable
gaps between the occasions on which these goods were be-
stowed. Moreover, the total amount of scented oils spent on
travellers varied randomly, as did the proportion of these allow-
ances to those of unscented oils. In the years between Su-Suen 2
and 5, the monthly allocations of scented oil issued at the travel
station of Anzagar varied from 0.6 to 4 litres, whereas the volume
of unscented oil — which was issued regularly each month -
ranged between 17 and 44 litres.*®

This randomness in the allocations of scented oils confirms
the extraordinary motivation behind their disbursements, which
was tied to the social status as much as to the mission. A further
clue in this reconstruction is offered by the special allowances
granted to the smiths stationed at the temple of Sara during the
years Su-Suen 1 to 6. Each craftsman received 20 shekels of un-
scented oil per month and the two deputy supervisors received a

diers received a batch of semolina in addition to these two ordinary commodi-
ties (CUSAS 16 262).

% For example, personnel sent to supervise the plucking were usually allo-
cated regular allowances (e.g. MVN 5 261), including unscented sesame oil
(e.g. MVN 6 566).

57 0On specific occasions, generals could receive a combined 8.5 litres of
scented fats and oils.

% The percentage of scented oils vs unscented ones varied from 2.6% to
23%, which would drop further if one considered the yearly disbursement.
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monthly allowance of 30 shekels each.”” However, the top super-
visor, Ur-Igalim, not only received twice as much unscented oil,
but also benefitted of 1 litres of scented oil.™

What is relevant to this discussion is that, once again, the allo-
cations and use of scented oil created boundaries and social
stratification within a culture that communally shared the same
habit: anointing oneself with oil.” While the Ur III state
acknowledged and fostered this convention, it catered to this
need with very different responses — in terms of both quantity
and quality — based on the social status of the beneficiary.

6. Conclusions

In late third millennium Babylonia, under the rule of the Third
Dynasty of Ur, perfume making acquired the status of a family-
based craft that enjoyed institutional patronage. Differently from
later periods, when the number of perfumers active at temples
and palaces was considerably higher,” the artisans devoted to
this craft were few in relation to the territorial extent of the
kingdom. The family-based system, limited by nature to kinship
bonds, implied a selective training and a restricted circulation of
this professional knowledge.

Due to nature of the Ur III textual record, there is no chance
to ascertain whether private perfumers existed and operated in-
dependently of the institutional bonds with temples and the pal-
ace, as was the case shortly after, during the reign of Rim-Sin of
Larsa (Middeke-Conlin 2014: 22). The picture that emerges in

% The allowance received by each smith falls within the average volume at-
tested for oil allocations. These rations normally ranged between 2.5 and 5 li-
tres per worker per year and might have applied to most categories of dependents.

7 Princeton 2 461 (SS 2.V-VIII), MVN 13 871 (SS 6.X-XII). BPOA 1 1129
(SS 1) and Santag 6 224 (8S 2) instead record only the monthly total of the oils
expended for these craftsmen.

"I The lack of direct evidence for the allocation of oil as food paired with
the specific indication that it was meant not for consumption (nige-guz-a) but
for anointing (ba-ab-SeSs/isSess) may suggest that in the Ur III period oils and
fats only served this latter purpose.

™ At least 10 perfumers worked simultaneously at the royal palace of Mari,
whereas 14 perfume makers followed the Achaemenid ruler Darius in his trav-
els (Graziani 2012: 122).
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the Ur III period is indeed that of an economic loop. The insti-
tutional economy provided raw materials, tools, a workforce, and
even sustenance to perfumers. Although these craftsmen could
interact with merchants to obtain some ingredients, they did so
in a clearly institutional context, which bore the expenses of the
enterprise and barely left room for private entrepreneurs. A full-
time private perfumer would have needed a consistent capital to
invest in the acquisition of raw materials, which were often se-
cured elsewhere — if not abroad — and time to learn and practice
his skills. Such investment costs would have been compensated
only if the craftsman was able to count on a certain clientele,
from whose demand he could profit. However, prospective con-
sumers able to afford the cost of his products were few and, since
they consisted of temple and palace elites, already received
scented oil through the redistributive circuit of allowances and
gifts. It is reasonable to suppose that when these people wished
to acquire scented oils beyond the quantities already bestowed
upon them, they could turn up to institutional perfume makers
and pay them on their own: such a limited demand would not
have been sufficient to guarantee the existence of a non-
institutional perfume industry.

Perfume production thus abided by predetermined commis-
sions, requested exclusively by the institutions to support the
cults of their gods and the establishment of their own unique
lifestyle. Temple and palace institutions were both the starting
and ending points of the perfume industry. Indeed, such a sym-
biosis between the ruling class and specialized craftsmen is not
an isolated case in the ancient Near East (Feldman 2006: 126).

Perfume making was not a Late Bronze Age innovation, as the
evidence dated at least to the Presargonic period confirms. Atel-
iers were well established in the territory, as demonstrated by the
operational continuity observed for the Bau institutions in the
region of Lagas, but in the Ur III period, they were increasingly
being centralized by the royal powers. Institutional patronage
proved to be fundamental to the establishment of recognized
traditions and workshops. State sponsorship is particularly evi-
dent in the Umma province, where perfumers were royal de-
pendents, as testified by the legends on their seals. It is relevant
to note that direct allocations of oils from perfumers to the final
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recipients are not attested since they were always mediated
through institutional officials and allocations of raw materials
were closely monitored.

Although perfume ateliers were established throughout the
kingdom, the Umma workshop possibly became a renowned
centre of production, since it features as one of the major con-
tributors of scented oils. Umma seems to have fulfilled a key role
in the growth of the perfume industry, likely through the crea-
tion of prized new fragrances. It is no surprise that perfume “rec-
ipes” were written here. The very same “in between” nature of
these documents, which record the ingredients needed for pro-
ducing scented oils and in the correct proportions with remark-
able clarity, implies either that local scribes had a passive
knowledge of this craft, or that they consulted the artisans. Their
expertise might have been crucial not just to the practical steps
of perfume making but also to acquiring the right ingredients.

Despite the fact that raw materials were sometimes sourced
from abroad, no perfumer is known to have been a foreigner.
Differently from later periods when female masters of perfume
making were called in from abroad,” no such proof is available
for the Ur III period. Moreover, no unequivocal sign of female
perfumers has been recovered.” The control that the state tried
to achieve over this prestige product domestically mirrors the
situation abroad, where a Babylonian monopoly on the circula-
tion of perfumed oils can be supposed at least for the Gulf re-
gion, as suggested by the ceramic findings in burial contexts.

The economic and social relevance of scented oils is visible
throughout the textual sources. These commodities participated
in constructing an elite identity that was shared among peers,
both domestic and foreign, and occasionally lavished on non-
elites. In fact, perfumed oils were mainly the appanage of gods
and royalty, reinforcing the material perception of power
(cf. Baines, Yoffee 1998: 238). The intentional act of rewarding
segments of the population with this prestige commodity, to
which they did not normally have access, can be interpreted as a

" E.g. SAA 14 161 or SAA 7 24. For a discussion on foreigner female per-
fumers, see Cousin 2016: 516-521.
™ The only exception might be a certain Da’aga mentioned in BIN 5 346.
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strategy to reinforce social control. Based on this vision, the use
of scented oils served the purpose of creating horizontal and ver-
tical social relations among people.

Yet, the use of oily substances for body care belongs to the
common cultural repository of the Mesopotamian society, a hab-
it that transcended social boundaries. However, the various soci-
etal components experienced such a tradition in very different
ways. While the wider population contented themselves with un-
scented products, the ruling class enjoyed superior hand-crafted
fragrances, which came to exemplify a precise social etiquette
and a cross-cultural habit of the high culture.

Abbreviations

CAD = The Assyrian Dictionary of Chicago of the Oriental Institute of
the University of Chicago, Chicago: The Oriental Institute of
Chicago.

Text abbreviations follow those of the Database of Neo-Sumerian Texts project
(bdts.filol.csic.es).
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Olii aromatizzati nei testi presargonici di Ebla”
AMALIA CATAGNOTI

In questo studio sui testi di Ebla vengono organizzate le infor-
mazioni relative ai termini #%im, #4d e NE-m#+LUM che sono di-
sponibili nei testi cuneiformi del Palazzo G di Tell Mardikh
(Siria, fine del XXIV secolo a.C.) finora resi noti.

1. #%§im

Nelle liste lessicali bilingui e monolingui di Ebla si trovano le se-
guenti attestazioni:

[1] VE 464: 558im = ga-na-ga-tum (A, B, C), ga-na-ag' (SUM)-tum (D)
[21 MEE 15 1 r. XI 43: #5§im' (BAPPIR)

[81 MEE 15 25 v. VII 3': #5§im' (BAPPIR)

[4] MEE 15 26 r. VIII' 12: #§im' (BAPPIR)

[6] MEE 15 71 r. 1:6": #5§im' (BAPPIR)

* E con grande piacere che dedico questo mio lavoro all’amica Simonetta
Graziani, una collega dai molteplici interessi, che si ¢ occupata anche di pro-
fumi, per esempio in “... e le asperse il viso con i profumi pit inebrianti”. Pro-
fumi, seduzione e potere nella Terra fra i due Fiumi, in I profumi nelle societa an-
tiche. Produzione commercio usi valori simbolici, a cura di Alfredo Carannante, Mat-
teo D’Acunto 2012: 115-135. Questo articolo & stato scritto nel quadro delle
attivita dell’Unita di Firenze del PRIN 2017 Big Data and Early Archives (Big-
DEA). Measuring Settlement Dynamics and Environmental Exploitation in the Ebla Re-
gion during the 3" Millennium BC: Archaeological Record, Cuneiform Texts, and Re-
mote Sensing.



Amalia Catagnoti

La glossa ga-na-ag-/ ga-tum di §im' che ¢ fornita dalla lista bi-
lingue ([1]) ¢ interpretabile sulla base dell’accadico kanaktu(m),
in Mesopotamia corrispondente al sumerico ®¥3im-gig.” Si tratta
dunque di un albero o arbusto, non precisamente identificato,
da cui si ricava una resina o un olio usato per l'igiene personale
e per scopi terapeutici.’

E importante ricordare qui che il termine #%im deve essere
distinto da quello documentato nei due casi seguenti:

[6] EV 46: $im = ri-ga-tum (estratti c, i)
[71MEE 4 32 v.110-11: #*naga / <§im> / ri-ga-tum (D)

Come ¢ stato gia proposto,' sulla base di [6] ri-ga-tum, rigahtum —
comparabile con l'accadico rqu, rigqu,” termine generico per
‘pianta aromatica’ — deve infatti essere la glossa di §$im (e dunque
non di $naga) anche in [7]. Questo termine semitico & ulte-
riormente attestato nel testo amministrativo ARETIX 101, r. III 5
e v. V 6, dove qualifica un pane, ninda ri-ga-tum.’

!'E importante notare che un termine ‘GIS-BAPPIR’ non esiste nei testi di
Ebla: I'insieme delle attestazioni qui in esame assicura che, sia nei passi [2-5]
qui sopra che in quelli [21] e [23] piu oltre abbiamo a che fare con errori scri-
bali consistenti nella confusione dei due segni simili SIM e BAPPIR, sui quali si
veda Catagnoti 2013: 46 ad 254-255.

2 Sulla glossa eblaita si veda Hajouz 2013: 365-366, con bibliografia prece-
dente (cui si aggiunga Joannés 1993: 254 e sg. e nota 8). Sul termine accadico
si vedano AHw: 434 («etwa “Weihrauchbaum”?»); CAD, K: 135-136 («a tree»,
«an aromatic product obtained from the tree», «The identification of kanaktu
as opopanax or olibanum suggested by R. C. Thompson Herbal p. 143f. and
DAB 344ff. is hardly acceptable. The evidence cited point to a tree growing in
mountains (but capable of acclimatization in Assyria) whose exudation (ru tuw)
and wood produce a specific odor. The mention of color may refer to that of
the wood itself»); CDA%: 145 («an incense-bearing tree»); ePSD: (8¥gig = Akk.
kanaktu “a tree; a resin”»). Il termine kanaktum é stato tradotto «oliban» da Du-
rand 1983: 136 e sg., testo 115.

3 Per il suo uso in medicina si vedano per esempio CAD, K: 136 («in a po-
tion ... infusion of k. ... in an enema ... in an ointment ... on a tampon for the
ear ... in a suppository...»), Scurlock 2006: 70 («“fat” of kanaktu-aromatic» usato
insieme ad altri ingredienti per la cura degli occhi); Geller 2010: 81 (per la cu-
ra dell’orecchio).

* Catagnoti 2018: 141.

5 CAD, R: 368-371 «aromatic plant».

% Vedi Pasquali 2014 per un altro tipo di pane aromatizzato.
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1.11 testi amministrativi eblaiti mostrano che, analogamente a
quanto si constata per altri vegetali, I'approvwvigionamento di
%im avveniva tramite ‘acquisti’ (nig-sam), si vedano sotto i passi
[8-23]. Concretamente, si hanno registrazioni della ‘consegna’
(Su-mu-taka,) e del ‘trasporto’ (il) di #%im, qui sotto rispettiva-
mente nei passi [24-28] e [29-35]. E interessante notare che il
#%im & spesso menzionato assieme ad altri due beni, il #4d e il
NE-mi-LUM, per il quale si propone una lettura sar (NE)-mi-nim

(v. § 3).

1.1.1 C’¢ abbondante evidenza di acquisti di $$im avvenuti pres-
so le ‘fiere’ (KI:LAMy), anche se a volte quest’ultimo riferimento
viene omesso:

[8IARETI 1 v. XIII 6-12: 10 KIN siki / nig-sam #%§im / é en / En-na-
ni-il / Su-bas-ti / KLAMy / gi-ba-i (mese IX, za-LUL)

[91 ARETIII 441 v. IV 1'-4":7 [10* KIN* siki* / nig*-sam* gSim* / é%
en*] / En-na-ni-il / Su-basti / KLLAM; / gi-bas<-i> (mese in lacuna)
[10] TM.75.G.1436 v. X 19-25:® (lana) / nig-sdm #§im / é en /
KI:LAM; / gi-ba-i / Mi-na-NI / Su-basti (mese XI, MAxXGANA tenii-
sag)

[11] ARETTV 18 v. XI 6-11: 10 13-2 KIN siki / nig-sim #%§im / é en /
Lti-ne / KLLAM7 / NI-ab (mese IV, gi-NI)

[12] ARET XV 58 v. X 16-XI 1:° 12 siki KIN / nig-sam "8¥'$im™ // Si-
da-am (mese XI, MAXGANA tenii-sag)

[13] ARET XII 1292 v. I' 1-4": 2 KI[N siki] / nigs[dm] “**"§im /
KI:LAM; / Si-’a-mu (mese in lacuna)

[14] ARETTV 12 v. IT 15-11T 3: 1 gu-mug"® hul 1 8°KIN siki / nig-sam
#5%im / YAs-da-bil / En-na-il / $u-barti (mese VI, i-ri-sd)

[15] ARETXIX 11 r. 11511 6: 1 gu-mug“’lg // 1 KIN siki / nig-sam /
#5%im / YAs-da-bil / En-na-il / $u-barti (mese VI, i-ri-sd)

[16] ARET IV 20 v. IIT 3-7: 1 gu-mug"® 1 KIN siki / nig-sam #%im /
dAs-da-bil / Rurs-zi-we-rum / $u-basrti (mese VI, i-ri-sd)

[17] 75.10252" v. 1 59": 1 gu-mug"™ 1 KIN siki / nig-sim #%im /
dAsda-bil / Wa-ba-rim / $u-barti (mese VI, [i-ri-sd))

" Integrazioni in Pasquali 1998: 2 [11].

8 Citato in Biga 2002: 285.

9 Collazionato sulla fotografia.

10 Citato in Biga 2002: 288 («lbr.; mois [i-ri-sd]»).
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[18] ARET XX 23 v. VI 14-16: 1 gu-mug"¢ 1 KIN siki / nig-sam s%§im
/ Asda-bil (mese in lacuna, probabilmente VI, i-ri-sd)

[19] ARET XII 809 r. V 14-16: 1 gu-mug'® 1 KIN siki / nig-sam s%§im
/ [VAs¥]-da-[bit*] / [...] (mese VI, i-ri-sd)

[20] ARET XII 884 v. I' 6"-8": [1* gu*-mug*"¢* 1*] KIN siki / nig-sim
55im GAXLA / Elus-zae-ma-lik / [...] (mese in lacuna)

[211 ARETIII 156 v. IT 1-8":'! [...] 1* gu*-Inug*““g* 1% $SKIN* siki* /
nig-sam / #%im’ (BAPPIR) / [...] (mese in lacuna)

[22] ARETIII 826 r. III 1": nig-s[am] #%im [...] (mese in lacuna)

[23] ARET XII 857 v.* II' 1-4: 3 KIN siki / nig-saim #%im'(BAPPIR) /
in/ [...]-x" [...] (mese in lacuna)

Le ‘fiere’ (KE:LAMy)'" attestate in questi passi sono quelle quali-
ficate dal termine gi-ba-i"* [8-10] (nei mesi IX e XI) e dai topo-
nimi NI-a#* [11] (nel mese IV) e Si-’a-am/mu [12-13] (nel mese
XI; KI:LAM; ¢ da sottintendere nel passo [12] per analogia con
[13])." Anche nei passi [14-19], relativi all’acquisto di #§im in
relazione al dio “As-da-bil, bisogna verosimilmente sottintendere
che gli acquisti avvenissero presso la fiera di questa divinita®
(che si teneva nel mese VI).

Tutte queste attestazioni mostrano quantita di lana come pa-
gamento per I'acquisto del #§im. In [14-21] I’aggiunta di un tes-
sile gu-mug"® deve essere riferita alla persona che si occupa
dell’acquisto, e lo stesso deve essere supposto anche in [18], no-
nostante I'assenza del nome di persona. Gli uomini menzionati
in connessione con la fiera del dio ‘As-da-bil sono En-na-il [14-
151, Ruszti-we-rum'® [16] e Wa-ba-rim [17]. Altri uomini che si
occupano dell’acquisto del #5§im sono En-na-ni-il [8-9], Mi-na-NI
[10], Ii-ne [11] (tutti e tre per la ‘casa del re’, é en), e Flus-zax-
ma-lik [20]. Si noti che En-na-l, En-na-ni-il, Flus-zac-ma-lik, I-ti-ne,

11

Collazionato sulla fotografia in Ebla Digital Archives (EbDA),
http://ebda.cnr.it/tablet/view/266.

12 Sulle fiere ad Ebla in occasione di festivita religiose si veda Biga 2002.

13 Per gi-ba-i e la sua connessione con la fiera presso il tempio delle divinita
infere ad "A-da-NT4, si veda Pasquali 1998: 2.

" Per 'acquisto di altri beni quali il legname di $%taskarin in quella stessa
fiera si veda Catagnoti 2016: 32-33 e nota 19. Per la connessione del toponimo
con il culto di *Ra-sa-ap e ‘Nl-da-bal, si veda Biga 2002: 281.

% Vedi Biga 2002: 280.

!9 Frequentemente qualificato come i dingir-dingir-dingir.
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Mi-naNI e Wa-ba-rim'” sono anche attestati come ‘collettori’,
ury.'®

In generale, si pud notare che il #§im acquistato non ¢ mai
contato; in particolare, #§im GAxLA di [20] suggerisce che, con-
cretamente, al momento della transazione esso venisse pesato
(su GAXLA si veda uno studio ulteriore).

1.1.2 Per quanto riguarda le consegne (Su-mu-taka,) di #%§im si
vedano i passi seguenti:

[24] ARETII 661 r. 1 1'-2": [...] / $Su-mu-taka, / 8%§im (mese in lacu-
na)

[25] ARET XII 1010 r. VI 1'-2": [...] / Su-mu-taka, / <¥*"$im (mese in
lacuna)

[26] ARETIII 215 v. 111 5'-8": 2 sal"®® / Ra-’d-ag" / Su-mu-takas / #5§im
(mese in lacuna)

[27] ARET XII 1241 r. I1 6'-10": 1 gu-dul“® 1 ib-III-gun"% / Na-nu-um
/ Ra-‘d-ag" / $u-mu-taka, / #5im (mese in lacuna)

[28] ARET XIX 18 r. I 1-5: [1 ak]tum"® 1 ib+III-gun"s / Subur / Ra-
‘a-agt / Su-mu-taka, / #5[8ilm’ (mese in lacuna)

E interessante constatare che uomini del regno di Ra-'a-ag"" so-
no menzionati anche nelle consegne della pianta gudu,.®

1.1.3 1 passi seguenti documentano il ‘trasporto’ (il) di olio
d’oliva aromatizzato con #%im, spesso assieme all’olio aromatiz-
zato con %*ad e sar,(NE)-mi-num:

[29] ARET IX 80 r. I 1-4: 10 gii-bu i-gis €%i[m] / 10 gi-[bu] i-[gis]
#3d / U-ti / il

[30] ARETTX 80 r. I 5-I1 2: 10 gii-but i-gis #*ad / In-gar / la e / il / si-
in / DU-luS

17 Attestato in connessione con molte altre fiere, si veda Biga 2003: 65 e no-
ta 30.

18 Vedi Cianfanelli 2020: 160-161.

9 Su Ra-'a-ag® vedi ARES II: 413-416 e RGTC 12/1: 273-274. I nomi di per-
sona connessi nei passi [27-28] al toponimo sono due, Na-nu-um (non attestato
altrove) e Subur, quest’ultimo si ritrova in connessione anche con i toponimi
DU-luM, Na-gar® e Nl-ra-ar® (in relazione a quest’ultimo toponimo consegna
(Su-mu-takas) beni alimentari: gu-la-"a-tum, NE.E).

20 Vedi Catagnoti 2018: 136.
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[31] ARETIX 80 r. II 1-10: 45 gii-bii <i-gis>* £55im / 40 gii-bit <i-gis>*
§4d / il / siin / Ma=®& / kasekas; / & / [DIS] mu / nig-[kas,] /
Ma-[ ri¥]

[32] ARET IX 82 v. V 8-15: 6 la-ha i-gi§ #%§im / 6 la-ha 1-"gi§” dug /
aga-us / il / siiin / NE-na-su* / Su-i / gurud-gurus (mese VII, i-DU)
[33]1 ARETIX 89 r. II 3-4: 12 dug I-gi§ / $%6im (il / Ibizikir / si-in /
nig-kass / Ma-ri) (mese non indicato)

[34] 75.518 = ARETX 67 r.I:1 -v. 1 1:?! 6 sila i-gi§ dug g%im / 17 sila
i-gi§ dug #ad / 1 la-ha 8 sila "i-gi§” "dug” // San(NE)-mi-nim / il / si-
in / Na-gar® / Ibizi-kir // Gi-la-ma-lik / aga-is / (mese X, hu-lu-mu)
[35] 75.544 = ARET X 68 r. I 1-v. III 2:22 30 sila i-gis§ $im / 30 sila i-gi§
ad / 12 sila i-gi§ / san(NE)-mi-niim / en / Na-ma-ha-als / il / 20 sila
1-"gi§” [§im] // 20 sila i-gis ad / j’r—ag—da—mu / Mi-nuKU-ra / i1 / 10
[sila i-gi§ x] / "Ruwie - "zi™-ma-lik / En-na-ni-NI // il / 90 sila i-gi§ dug /
ma-lik-tum / I-daNE-[a] / il / 70 sila 'T-"gi§" §im / [...] // 2 m[i]-
al 1] sila [i-gi§] san(NE)-[ mi-] nim / en / Su-maNI / wa / Mi-ga-NI /
[il]

In due altri casi questi stessi tipi di olio d’oliva aromatizzato sono
registrati in relazione a spostamenti (Iad DU) del ministro eblaita
I-bi-zi-kir verso le principali capitali mesopotamiche:

[36] ARETIX 83 v.11-6: [...] / sar(NE)-m[i]-num / A-bu / Su-basti
/ 1a DU / Ibizikir / Na-ga™ (mese VI, nidba *As-da-bil)

[37] ARETIX 84 v. V 1-12: 50 sila i-gis dug / #§im / wa / 8%ad / 73
sila i-gi§ dug / san(NE)-mi-nim / A-bu / Su-basti / 164 DU / Lbizi-kir
/ si-in / Ma-i (mese in lacuna, *[1I bis’])

[38] ARETIX 94 r. IV 1-v. I 3: 50 sila i-gis§ #%8im / wa / #ad / 73 sila
i-gi§ / Sar(NE)-mi-nim / A-bu / Su-basti (dub-gar nig-kaskal Ibizi-kir
lu DU si-in Ki§ wa Na-gar") (mese non indicato)

Differente ¢ il caso seguente, in cui i tre tipi di olio aromatizzato
vengono dati a NI-b¢-NI, un militare (aga-is)* che verosimil-

2l Citato in Pettinato, D’Agostino 1996: 3. Vedi Bonechi 2016: 23-24, [33-39]
in connessione con aga-us.

2 Parzialmente citato in Archi 1991: 220 («ARET 10.68 f. I 1-5, III 2-3, ap-
portés (il) au roi; a la reine on livre par contre de I'huile fine: 30 sila i-gi§ $im
30 sila i-gis§ ad 12 sila i-gi$ ne-mi-lum en ... 90 sila i-gis-duio ma-lik-tum»). Citato
anche in Pettinato, D’Agostino 1996: 3 (r. I 1-II 4). Ringrazio Maria Giovanna
Biga per avermi comunicato l'intero passo di questo testo ancora inedito.

# Bonechi 2016: 19: a high-ranking military leader.
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mente, vista la grande quantita dei beni assegnati, poi doveva di-
stribuirli:*!

[391 ARETIX 103 r. I 111 3: 1 mi-at g[4]-bu i-gi§ / 1 #§im / 1 gu-bu
i-gi§ / la #%ad / 50 gu-bu i-gis / sar«(NE)-mi-niim / "NI'-ba-NI / aga-ts
(mese non indicato)

Come gia notato per le piante aromatiche o medicinali,” nei te-
sti amministrativi di Ebla anche le quantita di olii aromatizzati
sono misurate tramite i loro contenitori. Nei passi menzionati
sopra, 'olio di oliva (i-gi§) aromatizzato con #%im, #4ad e
sary(NE)-mi-num viene misurato in la-ha ([32] e [40]), in dug
([331), in sila ([34-35, 37-38])* e gu-bu ([29-31], [39]).>” Appare
dunque del tutto ragionevole integrare <i-gi§> anche in [31]. Lo
stesso vale anche nel caso delle 3 giare (la-ha) registrate
nell’inventario dei beni della casa di En-na-BAD che si trovano
nelle mani di U-7% (kas; / é / En-naBAD / si-in / 2 3u / U-ri):

[40] TM.75.G.1383 r. III 3:® 3 la-ha <i-gis> &5§im

Questo En-na-BAD potrebbe essere identificato con il lugal del
periodo di Arrui»-LUM, attestato forse anche come urs.®
L’acquisto di un’altra sostanza aromatica, il #ad, per la casa di

2t Come proposto in Milano 1990: 300.

% Vedi Catagnoti 2018: 141.

% Per la-ha, dug e sila si veda Milano 1990: 350-352.

*7 Per gu-bu si vedano Milano 1990: 389 («Un recipiente usato come misura
di capacita per grassi e resine aromatiche (cf. akk. quppum “cesta, cassetta”)>»);
Archi 1991: 218 («On ignore la capacité du gu-bu, a mettre en rapport avec le
sém. *kapp, akk. kappu “main; bol”; en ougaritique et en arabe “plateau de la
balance”»); Pasquali 2005: 136 sg. («cratere», «Il termine ¢ stato spiegato trami-
te 'accadico quppu, “cesta, cassetta”, ma questo significato non si accorda a tutti
i contesti, né pare adeguato ad un contenitore destinato a contenere olii.»).

% 11 nome di persona U-ri & poco frequente nei testi di Ebla finora noti: un
U-ri ha 60 irn al suo servizio (ARET III 253 v. 11 5'-6'), in altri casi & in connes-
sione con Sa-zax (ARETXII 357 v. V 2') e si ritrova anche attestato come ury di
Mari (ARETXX 16 1. IX 22-24).

2 Edito in Archi 1986: 194-195.

30 Si vedano Archi 1986: 192; Archi 2000: 49; Cianfanelli 2020: 133, come urs.
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un altro lugal che ¢ anche attestato come ury, cioé¢ Du-bi-sum,” &
registrato in [51] (si veda piu oltre).

Le quantita di #§im e #ad spesso si equivalgono (si vedano i
passi [29], [32] e [35]) e in un paio di casi ([37-38]) i due pro-
dotti sono contati insieme. Per quanto riguarda la precisazione
della qualita dell’olio, cio¢ i-giS dug, si confrontera la glossa in
VE 883, i-dug = sa-ma-nu da-bu-um (A), [sa-mal-nu [dal-bu, B),
Samnum tabum, ‘olio dolce, fine, di buona qualitd’.*

I1 passo [35] menziona personaggi di alto rango che ricevono
olii aromatizzati: il re, la regina, Ruiz-zi-ma-lik (figlio di I-bi-zi-kir)
e il principe ir—ag—da—mu. Purtroppo, la lacuna alla fine del testo
non permette di sapere quale fosse I'occasione di questa distri-
buzione.

Interessanti sono i contesti in cui si trovano questi beni che
vengono trasportati anche molto lontano, seguendo i viaggi* del
ministro [-bi=zi-kir verso Mari ([31], [33], [37]), Nagar ([34], [36],
[38]) e Kis ([38]). Tra i personaggi coinvolti nel trasporto degli
olii aromatizzati vi sono A-bu* [36-38] e U-ti [29]. Essi sono regi-
strati insieme in ARET VII 91, testo che menziona un viaggio a
Nagar e Mari del ministro F-bizi-kir. E interessante anche notare
che alcuni degli uomini che ricevono olii aromatizzati sono qua-
lificati come aga-us. Si tratta di Gi-la-ma-lik [34] e "NI'-ba-NI
[39].%® Un militare (aga-us), di cui non ¢ riportato il nome, tra-
sporta olio (aromatizzato con) #%im e olio di prima qualita

¥ Vedi Cianfanelli 2020: 130.

% Si vedano Hajouz 2013: 704 sg., con bibliografia; Catagnoti, Fronzaroli
2020: 34. Da intendere «processed oil> per Middeke-Conlin 2014: 12 e nota 49.

3 Cf. a questo proposito quanto si evince dai testi di Mari paleobabilonese
circa le assegnazioni di olio per il re quando parte in viaggio e anche delle for-
niture che gli vengono inviate (Joannés 1993: 264). Razioni di olio vengono
date anche alle truppe, vedi Abrahami 1997: 181-183. Per le prowviste di viaggio
in generale, ad Ebla, vedi Milano 2014, in particolare p. 291: «The travel provi-
sions delivered to five palace officials on the occasion of a journey of Ibbi-Zikir
to Kish and Nagar (ARET 9, 94) ... include basically flour (za-la-tum) and bread
made of beer bread (ninda-bappir) as coupled entries for four of the recipi-
ents, with the addition of high quantities of perfumes (i-gi¥ GIS-§im, a per-
fumed oil, and GIS-4d, a “myrtle resin”) which have nothing to do with food
preparation».

¥ Vedi Catagnoti, Fronzaroli 2010: 62: probabilmente un maskim di Fbi-zi-kir.

* Bonechi 2016: 25.
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(dug) a NE-na-su® [32], I'olio doveva servire per ungere ($u-i)
gurus-gurus. Si potrebbe supporre che questi prodotti servissero,
almeno nei casi dei passi [32], [34] e [39], per I'unzione di solda-
i.* A questo proposito ¢ interessante un confronto con i testi di
Mari paleobabilonese nei quali troviamo che I’olio ¢ impiegato
per la pulizia,”” e che olii erano attribuiti a soldati della scorta
per i piedi (si veda ARM XXI 125: 9-10, % ga i-gi§ / a-na gir aga-
us), o anche che olii profumati erano dati al corteggio del re per
partecipare alla festa di Samas (vd. ARM VII 18: 7-8, a-na pa-sa-as
sa-bi-im) .*® Inoltre, in una lettera di Mari (ARM XXVI/1 29) il
ministro Asqudum lamenta la mancata ricezione dell’olio da
parte dei soldati in relazione al freddo: «Mon seigneur sait que
sans I’huile, I'armée ne peut livrer combat par temps froid», for-
se le razioni di olio potevano servire per l'apporto calorico
nell’alimentazione oppure per la cura dei soldati.”

1.1.4 Molto rara ¢ l'attestazione di personale addetto al #§im.
Nel passo seguente si registrano due donne anonime che vero-

similmente si occupavano della sua preparazione o conservazio-

ne:"

[41] ARETIX 53 v. II 5-6: 2 dam / #%§im (mese non indicato)

% A proposito dell’'utilizzo di olio di buona qualitd (i-gi§ dug) in contesto
militare si veda Mouton 2016: 278, per I'impiego di «huile fine» in un rituale
preventivo hurrita prima del combattimento.

37 Vedi Abrahami 1997: 182, nota 272, con rimando a Durand 1983: 126:
«Le sens de “nettoyer” pour pasisum entraine donc dans ces textes celui
d’onguent, voire méme de “savon” pour I-GIS», in riferimento a delle cure
corporali.

¥ Vedi Jacquet 2011: 99 «Huile parfumée au ciprés, a la myrte, huile de
marmite, huile parfumée a I’oliban, huile de Mari, huile amére. Pour oindre la
suite (du roi), lors de la féte de Samas; 18/xi/ Tab-silli-A88ur»; anche p. 71.
Vedi anche Abrahami 1997: 181 «Souvent, les soldats qui sont conviés a partici-
per aux banquets donnés par le roi recevaient a cette occasion de I'huile fine et
des faibles quantités d’huile aromatisée. C’est également lors du repas organisé
pour féter arrivée a Sippar de Sama3 des soldats suhéens dépéchés par Zimri-
Lim qu’il fut procédé a une distribution d’huile».

% Vedi Abrahami 1997: 182.

40 Cf. Archi 2002: 2 «<women who “prepared perfumes” (dam GIS§im)». Cf.
Biga 1991: 303.
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2. 8%3d

Le liste lessicali rinvenute a Ebla documentano il sumerogram-
ma #*ad nei casi seguenti:

[42] VE 436: 88ad = a-da-tum
[43] MEE 15 1 r. XI 16: £8%ad
[44] MEE 15 25 v. VIII b: g8%ad
[45] MEE 15 26 r. VIII 13: ¥ad

La glossa a-da-tum di [42] ¢ stata confrontata con I'accadico eddittu,
un tipo di cespuglio spinoso,' mentre il sumerogramma #4d, &
stato generalmente tradotto ‘a thorn bush’.*

2.1 Analogamente a quanto si constata per il $%§im, i testi ammi-
nistrativi eblaiti mostrano che il Palazzo si approvvigionava di
#%3d per mezzo di ‘acquisti’ (nig-sam) nei quali questo bene ve-
niva pagato in lana ([46-51], [53-58]) o, piti raramente ([52]), in
argento:

[46] ARETI 13 v. X 15-19: 10 KIN siki / nig-sam 8°4d / é en / En-na-
ni-NI / Su-basti (mese I, i-si)

[47] ARET 1 14 v. VII 17-VIII 3: 3 nas siki / nig-sam / 8%ad* /
KI:LAM; / ‘A-da-ma-um (mese 1, i-si)

[48] ARETIV 4 v. VIII 18-21: 20 KIN siki / nig-sam / #%ad / En-na-n#
NI (mese I, i-si)

[49] ARET XII 690 v. III' 4'-6": 10 1a-1 [K]IN siki / nig-sam 88ad / Bu-
da-ma-lik (mese XI, MAxGANAtenﬁ—sag)

[50] ARET XII 865 v. IT' 3-5: 5 KIN siki / nig-sam #ad / é / en / in /
[KI]:LAM7 / [...] (mese in lacuna)

[511 ARET XV 50 v. III 241V 3: 2-1/2 siki KIN / nig-sam #%ad / é /
Du-bi-sum (mese in lacuna)

11 Sulla glossa eblaita vedi Conti 2003: 123. Sul termine accadico si vedano
CAD, E: 23 sg. eddetu, <boxthorn»; CDA: 65 eddittu, «a kind of thornbush»; Ahw:
266 sg. ettettu(m), «ein dornstrauch (Teufelszwirn?)».

2 Vedi ePSD, che con lettura 8kisii7 rimanda invece al mirto, corrisponden-
te al’Akk. asu. Cf. Attinger 2021: 136 sg. ®®ads, «un arbuste et/ou arbre épi-
neux», da confrontare con 5%kiSeg a p. 633 sg. «une plante épineuse». Per
Iidentificazione con il mirto si veda Brunke, Sallaberger 2010: 50 ad(GIR-
guna), asu «Myrte». Vedi anche Milano 1990: 387 «mirto?».
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[62] MEE7 47 r. IX 6-11: 6 gin-DILMUN ku:babbar / n[ig-sam] #%ad
/ KLLAM; / ‘A-da-ma / wa / SA-ZAM (probabilmente mese I, i-si)*?
[563]1 MEE 12 18 v. II 5-12: 5 KIN siki / nig-sam %ad / 10 KIN siki /
nig-sam a-gi / wa / im-gis / KI:LAM; / 4Ga-mi-is (mese 1V, gi-NI)

[54] 75. 1382 v. IX 2-9:"* (lana) nig-sam #ad é en En-na-il Su-barti
KL:LAM; "A-da-NI¥ Id "“AMA™.RA (mese 111, za-"d-tum)

[55] 75.1795 v. IV 5’ -10":% (lana) / nig-sam #%ad / in / KL:LAM; /
$e§-11-ib / ’A-da-NI¥ (mese in lacuna)

[566] 75.2430 v. IX 1-6:*° (lana) / nig-sam #*ad / (lana) / nig-sdm im-
gis / KLLAM; / "A-da-NI¥ (mese in lacuna)

[567]1 75.10152%7 v. Il 4-8: (lana) / nig-sam / 8%ad / KI:LAM; / ‘A-da-
ma (mese 1, i-si)

[58] 75.10253" v. X 1-4: (lana) / nig-sam 8%id / KLLAM; / Ga-mi-is
(mese [IV], [gi-NI])

Anche nei casi in cui cio non viene esplicitamente indicato (mi
riferisco ai passi [46], [4849] e [51]) si pud supporre che
I'acquisto di 8°ad avvenisse presso le ‘fiere’ (KI:LAM;7). Gli uomi-
ni menzionati in questi passi — Bu-da-ma-lik ([49]), Du-bi-sum
([51]), En-na-il ([54]), En-na-ni-NI ([46], [48]) — sono tutti ‘col-
lettori’ (ury), come & deducibile dall’analisi prosopografica.”” En-
na-il ([54]) e En-na-ni-NI ([46], [48]) potrebbero essere identifi-
cati con En-na-il ([14-15]) e En-na-ni-il ([8-9]) attestati nel § 1.1.
per l'acquisto di #§im.

2.2 Nel passo seguente una serie di beni ¢ ‘trasportata’ (il) da un
certo A-da-gar:™

[59] 75.1245 r. X 9-11:%' 4 la-ha i-gi§ / wa / diri / é / #DUB / wa
#54d / ©G-HAR

3 Questo mese & stato proposto a causa della menzione del KLLAMy YA-da-ma,
evento generalmente attestato nel primo mese dell’anno, si veda Biga 2002: 280.

# Citato in Biga 2002: 285.

% Citato in Biga 2002: 286.

6 Citato in Biga 2002: 287 («Ibr.; mois perdu»).

7 Citato in Biga 2002: 288.

8 Ibid.

1 Si veda Cianfanelli 2020: 159 e sgg.

%0 1] contesto secondo Archi 2005: 13 nota 6, non sembra suggerire che #%d
possa essere una sostanza aromatica: «4 jars of oil, and in addition, a building
(with) GIS-um and boxthorn, (chariot-)rail(s)».
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In questo caso, come nel successivo, sembra si faccia riferimento
al legno di®*ad piuttosto che all’olio:

[60] 75.2362 r. I1 1-2:° (silver) nig-sam #%ti-HAR 8%ad.
3. Sarx(NE)-mi-nim

Guardando all’intera documentazione eblaita si puo notare che il
termine per ‘cipresso™ non ¢ attestato nei testi amministrativi. Es-
sendo questa mancanza singolare, propongo per il termine NE-mz
LUM, letto solitamente ne-mi-lum, presente nei testi amministrativi
e generalmente non tradotto, una nuova lettura: sax (NE)-mi-nim,
collegandolo quindi al termine per ‘cipresso’. Il termine sar (NE)-
mi-nim, come abbiamo visto (passi [34-39]), ¢ sempre attestato
senza il determinativo, ed ¢ presente in contesti che fanno riferi-
mento a viaggi del ministro Fbi=zi-kir (§ 1.1.3).

3.111 termine per ‘cipresso’ ad Ebla ¢ invece presente nelle liste
lessicali, sia bilingui sia di tipo éS-bar-kin:

[69] VE 379: #3u-me = sérimi-nu (A) Sa-mi-nu (D), sermenum,
sarmenum®

[60] MEE 151 r. X 9: #u-me

[61]1 MEE 15 33 r.IV' 3": 85§u-me

[62] ARESTV p. 103, n. 217: sila-#"Su-me ‘a chunk of cypress’

51 Pubblicato in Archi 2005, e si veda in particolare p. 13 § 26.

52 Archi 2005: 13 nota 6.

% Sul cipresso, in generale, si noti quanto osservato da Postgate 1992: 184
alla voce «surmeénu “cypress” Cupressus. Now fairly generally identified with cy-
press. It yielded aromatic products and oil, and the royal inscriptions regularly
comment on its sweet smell. As timber it is particularly favoured for doors,
though used in other contexts as well. Not apparently taken from Lebanon or
Amanus by the Middle Assyrian kings, but regularly in the 1* millennium. The
tree does not occur in the wild in Iraq, “though one or two species are occa-
sionally cultivated in sheltered gardens” (Guest 1933, 27). Swurménu is once
mentioned by Sennacherib as cultivated for its wood in the swamps created by
him near Nineveh (OIP 2.1 15), and it was of course planted by Assurnasirpal
at Kalhu; one of Sargon’s officials writes of “the season for uprooting cedar and
cypress shoots” (Fales 1983, 59)».

% Vedi Hajouz 2013: 723-724, con bibliografia.
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Il sumerogramma & presente anche nell’Inno a Samas di Sippar
(ARETV 6), una versione parallela del quale ¢ stata identificata
in IAS 326+342, rinvenuta ad Abu Salabikh:*

[63]1 ARETV 6 // IAS 326+342 r. 111 6: $5§u-me

3.2. 11 cipresso si ritrova anche nei testi rituali, editi in ARET XI,
dove compare sia come sumerogramma (#*3u-me) che nella sua
grafia fonetica (Sar-mi-na):

[64] ARETXI 1 r. VIII 1-6:% gis-mas-gi-mas / sar-mi-na / gis-gi§ / na-
gi-ba / ma-sa-da / [gis-ildag,]

[65] ARET XI 2 r. IX 13-18"% ap / gis-mas-gismas / %u-me / gis-
gi$-su / na-gi-ba / 2 gis-ma-duly, gis-ildag,

3.3 Nei testi di cancelleria, nella lettera ARETXVIII 6 v. 17, é at-
testata una grafia <i->gis§ ni-mi, per la quale era stato proposto
che potesse essere una variante di 1-gi§ ne-mi-lum,”® e quindi tra-
dotta ‘olio chiaro’. Alla luce pero del fatto che NE-mi-LUM ¢
preceduto da i-gis (‘olio d’oliva’) con la qualifica dug (‘di buona
qualita’) ([34, 37]), come anche avviene per 8%%im [34, 37] e #*ad
[34, 37], cioé¢ due nomi di piante, di conseguenza anche NE-mi-
LUM deve essere il nome di una pianta che con lettura sarn(NE)-

% Vedi di recente Steinkeller 2021: 175-176 e nota 5, con bibliografia pre-
cedente.

% Fronzaroli 1993: 7: «Le assi di due cipressi come 